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(Folhklore----A “Universal Social Science 


STELLA OWSLEY 


Has folklore a special field of knowledge of its own? Do the re- 
sults gained from the study of folklore shed light upon problems 
concurrent in other fields of learning and upon the universal laws 
which regulate human society? Is the field of folklore developed by 
methods which produce scientific results leading, in turn, to the ac- 
quisition of verified facts? These and many other questions with re- 
spect to folklore are answered in the history of the effort to organ- 
ize and to develop it as a branch of the social sciences. 


Just what is folklore? It is stid that W. P. Thomas, a British so- 
ciologist, coined the word folklore in 1840 when it was first defined 
as “The traditional learning of the uncultured classes of civilized 
races.”' The term was adopted by European scholars and is now 
used in its European connotation throughout the world with one ex- 
ception. The German Volkskunde denotes knowledge about the peo- 
ple rather than of the people, which, in its larger meaning, is best 
translated into English by the phrase, primitive sociology. 

Folklore might be defined as the study of human fantasy. Ema- 
nating from an individual source, through infinite repetition and 
change, it rapidly takes on the character of group composition. It 
is a collective, not an individual art, therefore; as long as it em- 
bodies fantasy and emotional reactions to the folk patterns of daily 
living of the folk themselves, it constitutes folklore. 


In common parlance, the scope of folklore embraces the customs, 
traditions, and superstitions of all peoples as they are expressed 
through such popular media as song, dance, story, legend, arts, 
crafts, and ritual. A comprehensive outline of the various phases of 
folklore, compiled in the handbook of the London Society of Folk- 
lore, follows. 

IDEAS AND SUPERSTITIOUS BELIEFS 

Superstitious belief and practice, superstitions connected with 
great natural objects, tree and plant superstitions, animal supersti- 
tions, goblindon, witchcraft, leechcraft, magic and divination, beliefs 
relating to future life, and superstitions generally. 

TRADITIONAL CUSTOMS 

Festival customs, ceremonial customs, games, local customs. 

TRADITIONAL NARRATIVES 

Nursery tales of Marchen, hero tales, drolls, fables, and apologues; 
myths relating to creation, deluge, fire, and doom; ballads and folk 
songs; place legends and traditions. 

FOLK SAYINGS 

Jingles, nursery rhymes, riddles, etc.; proverbs; nicknames and 
place rhymes.’ . 

For many decades folklore has been collected, studied, and pre- 
served in various forms. Ancient historians used it as legitimate 
subject matter. Pausanias drew freely upon it for his account of 
Greek manners and customs and, no doubt, 4sop’s Fables were de- 
rived originally from folklore material inasmuch as his wise and 
witty sayings were largely incorporated, also, by the Greeks in their 
indigenous folklore. However uncertain previous approaches to this 
fascinating subject, a definite plan for a scientific approach to the 
study of folklore began with the Grimm brothers, Jacob and Wil- 
liam, in 1812. This famous duo were advocates of an etymological 
theory.*. Primarily philologists, they established the theory of gath 
ering data by working with verified material as it came from the 
lips of the folk themselves. The immortal work of the Grimm 
brothers appeared in the first volumes of Household Tales and ended 
with the death of Jacob Grimm in 1863. Further research was un- 
dertaken by Mannhardt who definitely established the study of 
folklore as a social science. Due to Mannhardt’s theories, many se- 
rious folk-lorists of today are affiliated with ethnologists who, in 


turn, are studying the origin and history of man as a form of life on 
the earth. 


There are other approaches to the study of folklore, but we cannot 
make a comparative analysis of relative values at this time. How- 


*Letters in the British Athenaeum, dated August 22, 1846. 
1The New International Encyclopedia, second edition, Vol. 8, p. 758. 


7 Hahn in the introduction to his collection of Greek and Albanian Folk 
ales. 
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ever, it may be well to recommend that serious students read Fra- 
zer’s Golden Bough, conceded by many authorities to contain a vast 
amount of folklore which illustrates and supports classical informa- 
tion. Many of its theories may find ultimately a permanent place 
in institutional history. According to Frazer, the folklore of civilized 
peoples is only the sociology of primitive and barbarian man carried 
over into civilized life. A single illustration of this theory will 
suffice. The formal debuts of wealthy young women as a prelude 
to hopeful and immediate marriage are but modern versions of the 
formal pubic ceremonies of young women who were ready for mat- 
ing in primitive society. Frazer suggests a deeper study of the 
sources of primitive man’s ideas which constitute the materials of 
his lore, and concludes that the history of the interpretation of folk 
data is a gradual approach to actual historical and cultural exper- 
iences. With due respect for these interpolations, we are primarily 
interested in the modern conception of folklore, where the lorist 
must be first of all a collector of verified facts. According to Kaarle 
Krohn, one of our outstanding present-day lorists, “He [the folk 
lorist] selects a carefully limited field for investigation and compar- 
ison in order that his results may be inclusive within that field. 

He reports his data in the exact language of the folk with enough 
repetitions for the same and from other informants to check lapses 
of memory or individual variation in the relations.’ 


During the early part of the nineteenth century, countries through- 
out the world studied, collected, and recorded folklore with such 
genuine earnestness that it was not long until interest in an inter- 
national society arose. The first meeting of an enthusiastic world 
group took place at the International Congress of Folk-lorists held 
in Paris at the Trocedero, July 29, 1889, with representatives from 
Spain, Italy, Russia, Poland, Finland, Sweden, America, and China.‘ 
During this meeting of scholars of this unique subject, a folklore 
concert was held at the Salle de Societes Savantes in the Latin quar- 
ter and a “Mother Goose Dinner” was given at the Cafe Corozza in 
Palais Royal. In this brief survey, it is well to leave the internation- 
alists celebrating a fantastic feast in Paris in order to trace our 
national developments in the field of folklore. 


It is natural that our interest rests primarily in the American 
folkway its origin and history. American folklore has been inter- 
preted through literature, through the arts, and through the study 
of cultural anthropology. Scholars in general have interpreted the 
folklore of American red, white, and negro races in both prose and 
poetic utterance, and in an expressive manner through all the cul- 
tural arts, while scholars of anthropology have interpreted the life 
of the primitive Indian and his contribution to civilization. Through 
literature and the arts, this information has been disseminated and 
has served as a nucleus of facts in the making of American history. 
Of primary significance in the light of our native folklore was the 
founding of the American Folklore Society on January 4, 1888, at 
University Hall, Cambridge, organized by Francis J. Child as pres- 
Ident and W. W. Newell as secretary, with many leading ethnol- 
ogists and literary scholars as charter members. The purpose of the 
Society was to establish a Journal to preserve “the fast vanishing 
Folklore in America, classified into Old English, Southern Negro, 
American Indian, Mexican, and Canadian.” At the present time, the 
Society shares the privilege of publishing American Indian primitive 
material with a number of organizations in the country which carry 
on research and publish findings in American Indian ethnology and 
linguistics. Prior to the organization of the American Society, Pro- 
fessor Child made a definite collection of imported ballads from 
England and Scotland. This achievement definitely attracted the in- 
terest of European folk-lorists, made friends of them and laid open to 
his American followers an unlimited field of research. In the words 
of Dr. Andrew Lang, “We cannot too kindly congratulate America 
on Professor Child’s most valuable and really exhaustive work.’ 
The accomplishments of the early American folk-lorist proved a chal- 


%Krohn, Kaarle, Die Folkloristische Arbeits Methode, Oslo, 1926, pp. 25-33. 
4Folk-lore Journal 7 (1889) pp. 275-276. 

5J. A. F. L. (1888) :3. 

6J. A. F. L. (1890): 14. 
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lenge and an incentive to the minds and hearts of all American folk- 
lorists, an impetus which has lasted to the present day. 

Again the wheel of interest turns, and we of this section of the 
country proudly recognize this challenge of the American folklor- 
ists, interested in a general survey, with the proffer of the study of 
a rich folklore of the Southwest. Naturally our greatest concern 
as Texans is in the rich lore heritage to be found in Texas and in 
our great Southwest. To the average American, there occurs this 
question: What is the Southwest? We answer in the language of a 
recently published edition of a de luxe picture magazine, Pictur- 
esque Southwest, which designates Texas, Oklahoma, New Mexico, 
Arizona, Colorado, Southern California, Utah, and Nevada as the 
Southwestern States. This is rather an extravagent statement, but 
if the decision is in our favor, why appeal the case? 

To parallel the natural beauty and historical significance of the 
development of the Southwest with any country in the world, or 
with any section of America, would challenge the superlatives of ex- 
pressions in many languages. We sometimes think that the geo- 
graphical and social changes on the American continent were par- 
alleled, yet it is enlightening to know that, with the exception of the 
voyage of the Cabots, European exploration of the Southwest an- 
ticipated European exploration of New England by almost a cen- 
tury. An organization of Southwestern Provinces of New Mexico, 
Texas, and California was formed in The Interior Provinces the same 
year of the Declaration of American Independence by the [English 
Colonists. It is also a known fact that traders, trappers, and pros- 
pectors over the Santa Fe trail and into Colorado introduced people 
of the West to people living in the area called the United States. 
“Howdy, folks!” said the early Southwestern lorists. 

The first early history of the Southwest is but a chapter in the 
story of the life and works of the American Indian. This single race 
explored the vast lands from Alaska to Patagonia, and its life story 
is revealed in the study of archaeological remains and possessions of 
the race as it exists today. Having studied the Indian life in almost 
every sort of environment and through every physiographic change, 
we find many different forms of culture left by them to include in- 


dustrial, social, religious, esthetic and linguistic aspects. Also, the 
American excavator of today finds the same evidence of stages of 
development in the ancient pueblos and cliff-dwellings of the South- 
west as were left in the valley of the Mississippi, California, or even 
in Central America. Each, in turn, is a rich finding for the folk- 
lorist of the earliest research. 

After years of oppression, the Indians could not experience further 
development as an unmixed race; it behooves us, therefore, to pre- 
serve the priceless heritage of this fast vanishing aboriginal Amer- 
ican, It is indeed fitting that the lorist preserve, that the historian, 
scientist, artist, and poet portray the virtues of a just race which has 
given the world a fine example of integrated association, displaying 
meager individual history but magnificent evidence of tribal and 
communal life. 


The enchantments of this section further lure the lorist when we 
think of the Southwest today as a land of personalities. Today varied 
types of movie stars, dudes, artists, poets, cowboys, beggars, and 
Mexican Paisanos move briskly about, wholly unaware that the at- 
mosphere around them breathes of myth, legends, tales, and historic 
reverberations, Ghosts of real and fictitious characters speak out 
of the past — if one would listen! ‘“That’s Pike’s Peak. . They get 
you, you know, the mountains. You can’t never leave ’em, once 
you’ve known ’em,” spoke Kit Carson, guide to a party over the Ra- 
ton pass.’ The history cf no figure in the United States carries so 
near the legendary point as that of Billy, the Kid. Billy often boast- 
ed that someday he would ride in the plaza at Santa Fe, hitch his 
horse in front of the palace and put a bullet through Lew Wallace. 
The story goes that Billy, the Kid, alias William Ponney, was shot 
one night in a dark room and that General Wallace, Governor of the 
Territory, unmolested by Southwestern outlaws, finished the magnif- 
icent literary masterpiece Ben Hur under his lamp by the open shut- 
ter. Folk-lorists, how about this suggestion for new research? 


The Pueblan, the cliff-dweller, Kashare, El Cabellero, hidalgo, 
trader, trapper, pioneer woman, stagecoach driver, realtor, health 


‘Caravans to Santa Fe by Alida Sims Molkus: Permission granted by the 
publishers, Harper and Brothers. 
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seeker, artist, and architect — all these people have a kind of talk 
of their own, and their speech portrays the Southwest in its prod- 
igality. Tales cf the Pony iixpressmen of the Southwest will always 
be heroic. The story of Felix Xavier Aubry, the notorious rider in 
the great riding tradition of the West, will be repeated as long as 
there is a section of the country so designated. Aubry rode horse- 
back eight hundred miles in six days over the old Santa Fe Trail 
from Santa Fe, New Mexico, to Independence, Missouri, not only to 
win a bet of one thousand dollars, but to make more folklore for 
the boastful Southwest. 

The American cowboy is free out here in the Southwest where he 
received his first instruction in range lore from the Mexican Vaquero. 
The “square man,” faithful, loyal, and manly, blazed and followed 
the cattle trail that opened the markets of the Southwest to those 
of Easern America. His adventures portrayed in art and song have 
enriched American thinking and have brought much happiness and 
contentment in living to our masses. 

A rich study for folk-lorists is the Twentieth Century Trouba- 
dours who wandered along the border country via the Rio Grande. 
They sang old songs of Spain and Mexico and were truly examples 
of the un-Americanized Trovadores of Spain. Songs which were sad, 
beautiful, and ridiculous were sung. ‘‘La Golondrina,” “La Polo- 
ma,” and “Bonita Mi Tierra” were often followed by the bizarre “La 
Cucaracha,” an enigmatical song which may be interpreted either 
as a song about a little cockroach or one about a little, dried-up 
old maid. 

From these brief intimations for the interminable study of lore 
of the expansive Southwest, we narrow our geographical scope and 
come homing to Texas. Just here, all who know anything about our 
native state realize that extensive dissertations could be written on 
almost any phase of Texas folklore development since our state is 
so rich in legendary and true folk tales! At the instance of John A. 
Lomax and L. W. Payne, Jr., the Texas Folklore Society was formed, 
and organized December 29,1909, during the annual meeting of the 
Texas State Teachers Association in Dallas. The primary purpose 
of the society was the study of dialect and folklore. Nationally 
recognized enthusiasts and workers in the field of American folk- 
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lore, Mr. Lomax, long interested in the collection of cowboy and ne- 
gro songs and ballads, and Mr. Payne, especially interested in the 
study of dialects, brought the fruits of their study to useful ends 
in the Texas Folklore Society. Coworkers in this enterprise, Mr. 
Payne was chosen first president of the Society and Mr. Lomax was 
elected secretary. The first formal meeting of this Texas Folklore 
Society was held April 8, 1911, at the University of Texas, in Aus- 
tin. In the course of a few years, the most outstanding authorities 
on folklore in America recognized the work of our State group, and 
such leaders as Professor George Lyman Kittredge had addressed 
the Texas Society. To date, 1943, the Texas Society has sponsored 
many ambitious programs, collected invaluable material of true and 
legendary Texas lore, published valuable historic, scientific, soci- 
ological, and research studies of the State, the Southwest, and Amer- 
ica at large, and has furnished many leaders nationally recognized 
for their outstanding contributions to American folklore. At the 1942 
meeting of the Texas Society, tales of never-ending vicissitudes 
were related by R. R. (Railroad) Smith and John A. Lomax pre- 
sented his inimitable program of transcribed folk songs, A photog- 
rapher of Life magazine publicized the occasion of this visit in the 
woods on the campus of ‘the Texas State College for Women where 
the 1943 meeting was held and caught the Texan, J. Frank Dobie, 
nationally recognized authority and prize interpreter of all phases 
of Texas lore, in one of his characteristic poses. 

While every phase of folk music has been explored, we have an 
unlimited field of treasure to record. To verify this statement, one 
has but to read The Way of the Folk With a Song by L. W. Payne, 
Jr. Dr. Payne has drawn his conclusions from six different ap- 
proaches in his compilations, and finds that there are forty-one Texas 
versions of “The Frog’s Courtin’ Song.’ “More work,” opines the 
Texas lorist. Now is the t-me to go folkloring! 

In conclusion may we add that, in this time of international strife 
when all nations of the earth are fighting for existence, it is a calm- 
ing influence to reflect with Stephen Foster, founder of American 
Folk Song and, in the musical vocabulary of our nation, to sing 
“Old Folks at Home,” and “Way Down Upon the Swannee River.” 
The patriots of “Dixie” and of ‘‘The Battle Hymn of the Republic” 
are one now and sing and fight for the glory of the fused American 
folk. The Allied Nations of the world are united in the promises of the 
great Atlantic Charter and the hope of civilization is vested in the 
outcome of our united folkways. 








‘Texas Folklore Society publication No. V, p. 5. 
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The signifiicance of a date depends upon its relation to man’s 
struggle for freedom, knowledge, or truth. Certain dates indicate 
that man has renewed periodically the struggle against oppression 
through many centuries, and that time has so healed the wounds 
of previous disputes that former enemies, within our period of inter- 
national history, have become friends, even co-workers in a subse- 
quent mutual cause. a 

March 2 is very significant to Texans because it is Texas Inde- 
pendence Day! Many Texans, no doubt, have taken it for granted 
that our own freedom has never been seriously threatened until the 
present time; yet history records reveal the fact that this is not 
true. The day of the signing of the Texas Declaration of Indepen- 
dence is historically aligned and celebrated with other events which 
have shown the growth of a great commonwealth into the present 
state, Texas. March 2 can never be forgotten as long as men admire 
the courage and foresight of illustrious forefathers. Possible forgetful- 
ness on the part of Texans may come from the fact that Texas re- 
mained an independent republic for almost nine years before it en- 
tered the Union and thereby lost some of its identity as a separate 
commonwealth, Another probable reason for failure to remember 
is that our National Independence Day, July 4, may take some of 
the zest and enthusiasm from our Texas celebration. Still a third 
possibility may be that few of us know the historic facts which pre- 
ceded the Declaration of Texas Independence, its contents as a docu- 
ment, or its author, George C. Childress. As chairman of the com- 
mittee which drafted the historic paper, Mr. Childress followed vely 
closely the model of The Declaration of Independance of the United 
States, which was drafted by the illustrious Thomas Jefferson and 
his famous colleagues,—followed it perhaps too closely to be given 
due credit for his own work. Yet the ability and personal sincerity 
of Childress dominated his committee to the extent of having others 
accept his authorship of the famous article. One of fifty-nine mem- 
bers, Mr. Childress met in convention in the village of Washingtcn- 
on-the-Brazos to take steps to organize a new nation in Texas and 
to resist the invasion of Santa Anna. His declaration was accepted 
on March 2, 1836, without a negative vote and within an hour after 
its introduction. Dark days followed the signing of this memorable 
document, however, and not until the Battle of San Jacinto secured 
for Texas the freedom it sought did the signers of the Texas Dec- 
laration of Independence know that they were to be remembered in 
history. 

Forward thinking Texans will continue to celebrate March 2, not 
only because it commemorates the valiant deeds of our native fore- 
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fathers who established Texas as an Independent Republic March 2, 
1836, but because of this memorable day, Texans, in the year 1943, can 
celebrate the formation of a new tie of international friendship be- 
tween Texas and Mexico, a tie which perhaps had its birth in the 
amicable settlement of a disputed cause some one hundred and seven 
years ago. Never forgetful that “Liberty is not only a heritage but 
a fresh conquest for each generation,’ Texans and Mexicans today 
are friends and neighbors not only because of geographical proximity, 
but also because the wise and Godly counsel of the leaders of both 
countries has solved the problems of yesterday in the light of the 
knowledge of today. Men of each nationality will always recite the 
verse and sing the songs current at the hour of history-making; 
this spirit of triumph in victory has proved always the inspiration 
for the progress of human society. 

In the light of international understanding and in the hope that 
the incidents surrounding the life of early Texans will be a stimulus 
for closer study of our Texas folklore, we present the following re- 
sume of a few songs which reflects the valiant spirit of Texas during 
its early stages of history. This review of music of this period is 
made by Dr. Lota M. Spell of Austin, Texas. 


Dr. Lota Spell is a leader in musical affairs of Texas and a nation- 
ally recognized author of Music in Texas. To date, she has made the 
only extensive recording of facts concerning the musical history cf 
Texas. To Dr. Spell as a musicologist, theorist, teacher, and leader 
in musical affairs of the Texas Federation of Music Clubs and of the 
Texas Music Teachers Association, musicians and patrons of music 
owe a tribute of deep gratitude and appreciation. The editors of 
The Southwestern Musician invite readers to join in thanking Dr. 
Spell for her fine contribution to Texas music and especially for her 
book,Music in Texas, which will undoubtedly serve as a rich source 
of information for all future accounts of music events in Texas. 





WM. E. JONES, Mus. D. 
TEACHER OF SINGING 
Musicologist Conductor 


Director Department of Music 
TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 








ATTENTION! Music Teachers of Texas 


OUR SHEET MUSIC DEPARTMENT 
is complete in every detail. One of the largest in the South. 


PROMPT SERVICE 
Open a Charge Account with Us and See the Difference 


J. R. REED MUSIC CO. 


Established in 1901 AUSTIN, TEXAS 








OSCARJ. FOX 
SONGS 














PAGE SIX 

















THE SOUTHWESTERN MUSICIAN 














Gq 





(Patriotic Songs of the AKepublic of ' Texas 


LOTA M, SPELL 


While much has been written about the military, political 
and diplomatic side of the Republic of Texas, little atten- 
tion has been paid to the cultural life of the period, and as 
a result it is littke known that many patriotic songs were 
written and sung in Texas during that era. As no facilities 
for printing music were available in the Republic, only a 
few of the tunes composed survived through the press in 
other states, but many of the texts have been preserved, 
and letters, newspapers, and other documents reveal the 
tunes to which many were most generally sung. It is of 
special interest that the preference of the early settlers 
ran to Scotch tunes, although those of the patriotic songs 
of the United States were also employed. 

The song most closely associated officially with the 
young republic was ‘thomas Moore’s “Come to the Bower,”’* 
which had passed through many editions on the Atlantic 
coast before it became the national song of the Republic 
of Texas. Its popularity at the time was so great that it 
was played at the Battle of San Jacinto, and frequent re- 
ferences to it in the press of the Republic indicate that the 
melody was widely known and later played under the title 
of the “San Jacinto Quickstep” and sung as “The Invita- 
tion.” ’ 

The adoption of the single-starred flag gave rise to sev- 
eral songs, among them “rhe Flag of Texas,” of which a 
stanza begins: 


The breeze of heaven shall bear thee 
Upon its sunny wing, 

Until the triumph of thy star, 
The dove of peace shall bring. 

Thy birth-place was the field of blood, 
And war’s terrific thunder 

Did cradle thee, till thou hast broke 
‘The oppressor’s bonds asunder. 


The melody seems to have been original and did not 
survive in written form. Another was “The Texian Ban- 
ner,” an adaptation of the “Star Spangled Banner” and 
sung to that tune: 

Oh say, does the martyr-blest banner still show 
Victorious the star of the Texian nation, 

That shone so triumphantly out on the foe, 

Like the sweet star of hope amidst extermination, 
Where Jacinto’s dread air was a breath and a snare 
From the ghosts of Alamo and Goliad’s pyre, 

Its signal for freedom displaying abroad, 

With vengeance and glory for man and for God? 


The fall of the Alamo and the battle of San Jacinto, 
which occurred in March and April of 1836, brought forth 
quite a flood of songs. The first of these, entitled “War 
Song,” opens with this stanza: 


They come, they come, the ruthless band, 
To enforce the tyrants foul decree, 
To desolate this smiling land, 
The dwelling of the fair and free:— 
Sons of the west, the hour has come 
Of victory or martyrdom, 


One line of its iast stanza, 
Blessed are the bowers no storms invade, 
suggests the familiarity of “Come to the Bower.” 
“The Death of Crockett,” sung to the tune of “The Star 
Spangled Banner,” 
To the memory of Crockett fill up to the brim! 
The hunter, the hero, the bold Yankee yeoman! 
Let the flowing oblation be poured forth to him, 
Who ne’er turned his back on his friend or his foeman. 
And grateful shall be, 
His fame to the free; 
Fill! Fill! to the brave who for Liberty bled— 
May his name and his fame to the last—Go ahead! 
*Words and music are to be found in the writer's Music in Texas, p. 25. 
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the “Hymn of the Alamo,” beginning— 
Rise, man the wall, our clarion’s blast 
Now sounds its final revielle 
and the “Texan War Cry,” 
Ye heirs of freedom! hear the war cry 
Now swelling from ten thousand tongues, 
In shouts betokening victory, 
Blown o’er the world by trumpet lungs. 
Awake! awake! the drum is pealing 
On Bexar’s woody hills around! 
The tread of battle shakes the ground, 
And rifles keen death shots are dealing. 
Hurrah, hurrah, for war! 
The battle flag waves high; 
The rising of the Texian star 
Shall light to victory, 


both sung to the tune of the “Marseilles Hymn,” as well 
as “Remember the Alamo” and “The Texan General’s Ad- 
dress to his Army,” both sung to the tune of “Bruce’s Ad- 
dress,”’ were written with the intention of commemorating 
the Alamo and at the same time spurring the Texans to 
further action, as were also “Texians to your Banner Fly” 
and a patriotic song beginning 
Texians brave! whom Houston led, 
Again the foe our blood would shed; 
Again they court a gory bed, 
As on Jacinto’s plain. 
The last stanza, 
Then sound to Arms, to Arms! ye Brave! 
Our single Star shall blind the slave; 
While Bugles give, as once they gave, 
Their “welcome to the Bower,” 
is again reminiscent of the national song of Texas. 

San Jacinto was especially commemorated in “Of San 
Jacinto Let Us Sing,” adapted by the same Freon to “Yan- 
kee Doodle” and the chorus to “Hunters of Kentucky”; 
while “On San Jacinto’s Bloody Field” was sung to the 
popular “Scots what hae” or “Bruce’s Address.” 


A song of another type, set to the tune of “Malbro”— 
better known today as “We Won’t Go Home Until Morning” 


Come border men awake now, 

By mountain and by lake now, 

And make the mountains shake now, 
With your rifle’s loud alarms. 


The red men come in swarms, 

Each frontier man to arms, 
For the savage is over the border, 
The savage is over the border, 
Prepared for fight and murder, 

Then frontier men to arms— 


recalls the unprotected condition of most of the settlements 
and the price in loss of life that many families on the 
frontier paid after the incursions of the red men. Through- 
out the period of the Republic the Indians roamed a large 
part of the country at will, and made raids upon the settle- 
ments all the way to the coast. 


Others who escaped with their lives but paid for exist- 
ing conditions with imprisonment were the soldiers cap- 
tured during the Revolution. The song of “A Texian Pris- 
oner in Mexico” recalls the feelings of one of those who 
waited long months for his release. 


The invasion of San Antonio by a Mexican army in 1842 
called forth new bursts of inspiration. “The Texas War 
Cry,” written at this time, gained even wider popularity 
during the succeeding period of the Mexican War: 

Up Texians, rouse hill and vale with your cry, 
No longer delay for the bold foe advances 
The banners of Mexico tauntingly fly, 
And the vallies are lit with the gleam of their lances; 
With justice our shield, 
Rush forth to the field, 
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And ne’er quit your posts till our foes fly or yield, 
For the bright star of Texas shall ne’er grow dim, 
While her soil boasts a son to raise rifle or limb. 


Quite a flood of new songs resulted from the approach 
of annexation. Of these, “Uncle Sam’s Song to Miss Texas,”’ 
sung to the tune of “Yankee Doodle,” is representative of 


the humor and individuality of the period: 
Walk in my tall haired Indian gal, 
Your hand, my star-eyed Texas, 
You’re welcome to our White House hall, 
Tho’ Mexy’s hounds would vex us; 
Come on an’ take some Johnny cake, 
With lasses snug an’ coddle, 
For that an’ Independence make, 
A full blood Yankee Doodle. 
Chorus— Yankee Doodle is the word, 
Surpassin’ all creation, 
With the pipe or with the sword, 
It makes us love our nation. 


Another type was ‘Wave, Wave the Banner High,” which 
was sung to the well known “March to the Battle Fields.” 


The entrance of the United States troops into Texas for 
the purpose of protecting her frontiers and establishing 
the Rio Grande as the border line of the nation gave rise 
to the first songs concerning that region. Of these, the 
“Point Isabel Chant” sung to the tune of “Maryland” was 
one of the most popular: 

Our warrior hearts for battle burn, 
Hurrah. 

Our thoughts to glory now we turn. 
Hurrah. 

Farewell to home and all its charms, 


We break from love’s entwining arms. 
Hurrah, hurrah, hurrah. 


In sharp contrast was “Uncle Sam and Mexico” sung to 
the tune of “Old Dan Tucker’’: 

Throughout de land dar is a cry, 

And folks all know de reason why, 

Sly Mexico’s two legged b’ars, 

Am ’tacking Uncle Sammy’s stars, 
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Chorus with drum:—Den march away, 
Den march away— 
Den march away, bold sons of freedom, 
You’re de boys can skin and bleed ’em. 
Another song of the period, “The Fair Land of Texas,” 
which was an adaptation of “When the Fair Land of Po- 
land,” opened with these lines: 


’Ere the fair land of Texas, a star of our flag, 
Shall be dim’d by the Mexican foe, 
Arouse sons of freedom, on mountain and crag, 
And crush the usurpers all low; 
Shall a band of assassins by false nations joined 
Crush the soil we now hail as our own, 
No, we’ll brave ev’ry nation against us combin’d 
Till freedom o’er earth reign alone. 
Yes, by our virgin-freedom’s land, 
We will protect her heart and hand. 


While few of these efforts can lay claim to any great 
poetic value of original melodies, they give evidence of the 
ability of some Texans to give expression in song to the 
patriotic sentiments general among the people in a period 
of stress and strain. Remote from the centers of song pro- 
duction, in a new country where instruments and trained 
musicians were few, the Texans nevertheless showed their 
musical ability and interest by singing these songs in their 
homes and community, at public gatherings, and on the 
roads and battlefields for the purpose of keeping up their 
spirits and rousing the people to action. Clearly they real- 
ized that in music there is inspiration. Through days when 
hearts were heavy and the future dark, these songs gave 
cheer to life and inspired hope. 
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Sponsors and Selects Judges for the 
National Piano Playing Auditions 


Auditions will be held in May and June in 125 centers where 
over 10,000 students will appear. 

The judges for the Texas area are Dorothy Kendrick of New 
York City and Ralph Zirkle of Springfield, Ohio. Texas mu- 
sicians announced as judges are Isabel Hutcheson and Charles 
Kiker. 


Texas chairmen in twelve centers of the state expect more than 
2,500 Texas piano students to participate in these auditions. 
The pupils who have auditions under these music educators will 
each receive constructive criticism and will be awarded honors 
according to their accomplishments. The goals, sought through 
examinations, include a High School, Collegiate, and Young Art- 
ist Diploma, and District, State, and National Honor Roll Cer- 
tificates. 


For further information, write 
THE NATIONAL GUILD OF PIANO TEACHERS 
640 Riverside Drive, New York 
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The Musician, An Appointment in 
War Time Emergencies 


CARL M. NEUMEYER 


Music education has geared itself to the war effort to a remarkable 
degree and has converted musical activity into new channels that 
were not thought possible a few short months ago, Victory concerts 
and festivals, school and community sings, and various other school 
and community activities are making such definite contributions to 
the war efiort through the sale of bonds and the building of civilian 
morale that music educators have real reasons to be proud. Never- 
theless, there are instances where there is some confusion and 
frustration in adapting the program to wartime needs because of 
new difficulties brought about by the emergency. One of the char- 
acteristics of the music educator is the ability to meet each new 
challenge and come through with a record of high achievement. 
This will be repeated as we gain full realization of the important 
role music must play in this emergency, and as we realize we 
must assume responsibility to meet the situations in our own local 
communities. 

The shifting of teaching personnel is a problem which must be 
faced not only by administrators, but by the teachers who remain 
to carry on the work. In many schools it will mean that posit.ons 
will have to be combined in order to insure the continuance of the 
music program. In some cases this will be the only alternative to 
complete elimination of some part or ail of the musical activities. 
The vocal teacher will be called upon to take over the instrumental ac- 
tivities and the instrumental teacher will inherit glee clubs and _ choirs. 
More women will be in charge in instrumental programs as larger num- 
bers of men are drafted. In many cases women will welcome that op- 
portunity which has been denied them in the past by school adminis- 
trators. Others will desire to meet the challenge but will feel poorly 
prepared, We in the college and university summer schools must of- 
fer women opportunities to prepare for these new responsibilities. 
Otherwise there is likely to be a set-back in the gains which instru- 
mental music has made. We must also encourage our prospective 
teacher of vocal music to learn the techniques of instrumental music 
which should include not only the technique of playing, but of or- 
ganization. and management. 

It will be necessary for opportunities to be provided and for en- 
couragement to be given to the prospective music educators to be- 
come musical jacks-of-all-trades. The “general practitioner” is com- 
ing to be in great demand. This demand, while it may be difficult 
to meet immediately, may have a far-reaching effect upon music 
education in the future. It will have a tendency to unify effort. 
There are many teachers in the schools at present who are literate 
in one particular field of music study only. There are instrumental- 
ists who have failed to develop a sensitivity to melodic line that 
is so essential in the development of musicianship. Vocal training 
would certainly help such a teacher. The instrumental director who 
has as his only equipment a little baton technique and a knowledge 
of instruments, is laboring under a handicap. On the other hand, 
vocalists need to be able to conceive of the voice as an instrument 
under control. Each needs the other and when we realize that need 
we will be able to eliminate the deplorable separation of vocal and 
instrumental study. 

It is not desirabe to advocate so much generalization that there 
is no opportunity for the teacher to know the power that comes with 
mastery in one field. While performance ability does not insure good 
teaching, it does imply the presence of the indispensable element 
of musicianship. For that reason, every teacher must continue to 
improve himself in his special field of concentration, but he should 
also broaden his equipment to meet the present need. In doing so 
he ‘will be prepared to assume new duties and thus avoid curtail- 
ment of musical activities, and he will be prepared to contribute 
toward a stronger and better music education in the future—a music 
education based on a closer inter-relation of its various phases. 

The necessary curtailment of competitions and festivals for music 
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groups is bringing to light the fact that there are still some few 
departments that apparently existed only for participation in such 
events. With the incentive of a trip removed, the activities of the 
music department have been allowed to take a slump. Fortunately, 
that is not the general practice, but it is much too frequently the 
case. The money expended for fees and transportation could very well 
be spent in building up libraries. Time devoted to such efforts w'll 
yieid outstanding results if a wider range of musical literature can 
be studied, The Victory concerts and other appearences will not only 
give the desired incentives but will contribute to our present needs 
also. Such local presentations will do more they will help us to 
make the school music program function in our own schools and 
communities. This highly desirable result will follow when music 
is brought into a closer and more fruitful relationship with other 
departments of the school and activities of the community. Instru- 
mental groups, vocal groups, the English department, the dramatics 
department, the art department and all the others will mutually 
benefit by greater cooperative efforts. The valuable opportunity fe 
a closer school-community cooperation must not be forgotten. Th: 
music department has not only an opportunity but an obligation 
to make constructive contributions to the enrichment of community 
life. A child’s experience in doing something worth-while for his 
neighbors is an important element in his educational experience. 

Another problem is presented as the scarcity of musical instru- 
ments becomes more and more acute. Many instrumental classes for 
beginners are smaller than usual due to this shortage. Although there 
are still some dealers who have fair stocks of brass and woodwind 
instruments, these stocks will be smaller still by next year. On the 
other hand, there are many stringed instruments available. Classes 
for violins, violas, ‘cellos, and basses can be built up and will help 
to strengthen the orchestras. In schools where the orchestra has had 
no place at all in the past, such classes will be the means of broaden- 
ing our departments to take in even more students than before. Cer- 
tainly we cannot afford to deny the student an instrumental ex- 
perience when such an opportunity exists. 

If we grasp every opportunity to serve our schools, our communi- 
ties, and our nation, we will find very few situations where our gains 
in music education need be sacrificed, Where apparently unsurmount- 
able difficulties seem to arise, we must remind ourselves that it will 
be much easier after the peace is made, to revive slightly curtailed 
programs than to restore eliminated ones. 
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State Department of Education 


Austin, Texas 


L. A. Woops NELL PARMLEY 
State Superintendent State Director of Music 


A News Letter from Miss Nell Parmley, Announcing the Victory 
Concert No. 6, March 18, 1943, by the Abilene Schools at 8:15 - 8:30 
p. m. over KRBC with Mr. R. T. Bynum as Director: 

“I have had requests from several states and governmental agen- 
cies for ‘Texas Victory Concert Plan,’ and, of course, I was happy 
to let them know how we do things. However, it is still a little dis- 
appointing to have the small percentage of schools participating. 
HELP US ENLIST A LARGER PERCENTAGE OF SCHOOLS. 


To date the sales of stamps and bonds have amounted to $2,580,- 
913.85. Over TWO AND ONE HALF MILLION DOLLARS. THIS 
IS STUPENDOUS! 


Here are the February winners: 


Less than 100 Moulton $ 27,504.00 
100 to 250 Floresville 42,635.00 
250 to 500 Bowie . 118,267.40 
500 to 750 McAllen 54,443.20 
750 or more Lubbock 5,732.00 


DON’T FORGET TO REPORT YOUR CONCERT! Have you for- 
gotten the pictures we requested? May we have one soon? We want 
you to know that we appreciate the time and trouble and effort it 
takes to give these concerts and especially commend those schools 
who have given the scheduled five concerts. 


We should like to pass on the following message from H. Morgen- 
thau, Jr. the Secretary of the Treasury of the United States. 


‘To the School Administrators and Music Educators of Texas: 
‘I have recently learned of the outstanding contribution which the 
schools of Texas are making to the War Savings Program through 
a series of Victory Concerts. . . . Will you express to all those who 
have had a part in this worthwhile project my deep appreciation of 
their patriotic and understanding support of the War Savings Pro- 
gram.” 
ALL TOGETHER NOW — ‘THUMBS UP, TEXANS’ 
Very sincerely, 
NELL PARMLEY, 
State Director of Music.” 


KREUGER VICTORY CONCERT SELLS $6,770,000 BONDS 

Special to the State Department of Education — Recognizing Gen- 
eral Kruger’s contention that music holds an important part in the 
preservation of high morale, San Antonio officials, headed by How- 
ard M. Davis, arranged a spirited program of music which was giv- 
en at the spacious Municipal Auditorium of San Antonio. 

Inspired by music from the instruments of eight San Antonio high 
school bands, the presence of Lt. William Holden, film actor now 
serving in the Air Corps, and high ranking military officials, a 
crowd which had purchased $6,770,930.80 in war bonds and stamps 
attested to Democracy’s unshaken niche at the General Kruger Vic- 
tory Concert in San Antonio Friday night, March 19. 


— —O- —— 


(Questions and Answers on Applied Music 


The answers were made by CHARLES KIKER, President of the 
Texas Music Teachers Association, and were approved by 
MISS NELL PARMLEY, State Director of Music. 


Q. Do pupils who have missed lessons because of the dismissal 
of their schools have to make up those lessons to be eligible for state 
examinations? I have some who have missed for that reason, and it 
will be hard for them to make up those lessons because of the tire 
and gasoline shortage. 

A. Iam in no position to say whether or not music lessons should 
be made up. That is up to the private teacher. 

If it takes the information which should have been gotten from 
the lessons missed to pass the examination, then I should say that 
you had best use your own judgment in this regard.We do not make 
any rules governing this. 
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Q. Iam sending you the names of my pupils who desire credits 
in Applied Music this year. I know that this list should have been 
sent in by the superintendent, but he is so very busy that I thought 
I would send them in. 

A. It is not necessary for you to send the names of your pupils 
to me. Merely file them with your superintendent or principal 


Q. I have taught piano in our high schools the past six years and 
have a certificate of Applied Music from the State Department of 
Education. I have had three students, taking these exams at Lub- 
bock, to receive high school credit. 

My superintendent wanted me to supervise the work and give the 
exams here in our school. Will I be eligible to give these exams to 
my own pupils? I will have two or three seniors and other teachers 
here will also have some to take the examinations. We have a band 
teacher in high school, but he has never worked with this applied 
music. Please let me know if I am eligible. 

A. If your superintendent appoints you as the Supervisor of Ex- 
aminations, it will be perfectly satisfactory with us. This decision 
is left entirely in the hands of the superintendent and I am sure that 
whatever he decides will be quite all right with us. 





Q. Am I correct in presuming that a student may pass one or 
two divisions of Intermediate, for instance, in one year; or is he re- 
quired to finish the three divisions before taking examinations ? 

I have several students who did not take examinations last year, 
but they gave a public recital and completed parts one and two. 
May those students present that printed program and stand the ex- 
amination on part three only? 

A, I believe your uncertainty in regard to the examinations 
bearing upon the high school applied music credits is attributable to 
one detail of misunderstanding. There are now no “culmination” 
years. The student registers for the year’s study at an appropriate 
grade level, according to his musical advancement, and at the end 
of the year takes his examination. 

I do not think that a student would be eligible for high school 
credit just on the basis of a recital played the previous year, since 
he did not pass a musicianship test for that year. 

In order to keep the administration of the plan as simple as pos- 
sible, there are no provisions for “doubling up” in one year. The 
credit allowance is provided for one year’s work and the passing of 
the examination. 





Q. We have a teacher of private music in our community who 
wants to have her pupils take the state examinations for credit in 
piano. She has asked that I write you about making arrangements 
for the examination to be given. Will you please make this arrange- 
ment or assist me in planning for it. 

A. We are asking that the public school music teachers give the 
examinations to the applied music students. Will you designate your 
public school music teacher as chairman of the committee handling 
this. If you do not have a public school music teacher, we shall have 
to handle it otherwise. 


Q. Do our students receive one-fourth or one-half credit each 
semester for applied music work? 

A. The method of accrediting does not include one-fourth units. 
Some schools are granting one-half credit as a local unit, but only 


full credits will be recognized for college entrance. 


Unless the teacher has been properly certificated, the pupils are 
not eligible to receive credit in applied music in the public schools. 
The public school music teacher will handle the examinations this 
year through the superintendent. 


Q. May a student receive credit in Applied Music the same year 
for Voice and Piano? For instance, may Applied Music credit be 
granted to the same pupil one-half credit Voice and one-half credit 
Piano in the same scholastic year? 

A. There is no objection to a student’s receiving credit in Voice 
and Piano the same year if he reaches the standard set up by each. 
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20th Annual Observance, 1943 National-International Music Week 
Sunday, May 2-9 

The special keynote of the 1943 Music Week will be ‘‘Foster Amer- 
ican and World Unity through Music.” This is the same keynote otf 
last year’s observance with the exception that we have added the 
words Foster and World. Music Week, celebrated annually, has 
clearly demonstrated the value of music as a unifying force in thou- 
sands of local communities and in the Nation as a whole. For seven 
days each year, widely diversified organizations unite in a common 
desire to extend the influence of music, most democratic of all the 
arts, and to further the wholesome enjoyment which comes from 
listening to music and from participation in its making. Mus.c, also, 
definitely contributes to the war eftort and can serve even more ef- 
fectively in this capacity. Therefore, during the 1943 Music Week, 
we should employ this medium to the fullest extent and give empha- 
sis to the clearly demonstrated fact that “Music Helps Morale.” 
Music Week will, of course, continue to foster American music, and 
it will continue its Inter-American developments, inaugurated in 
1941. There will also be increased attention to the music of the 
United Nations, looking forward to the early initiation of an Iinter- 
national Music Week. 

The central Music Week Comm.ttee wishes to make special men- 
tion of the Biennial of the National Federation of Music Clubs, which 
is to be held during the observance, and is to take the form of a 
Festival of the Air, through the cooperation of the lead.ng broadcast- 
ing systems and through many local radio stations. Copies of the 
1943 Annual Letter on the observance of Music Week are ready for 
distribution. They may be obtained without cost upon request to the 
National and Inter-American Music Week Committee, 315 Fourth 
Avenue, New York. 


Following the discussion of the disposition of the National Bu- 
reau for the Advancement of American Music in the November-De- 
cember, 1942 edition of The Southwestern Musician, we are pleased 
to announce that the sponsorship of the Bureau has been taken over 
by the: National Recreation Association. Mr. C. M. Tremaine will 
continue for the present as Director of the Bureau and Secretary of 
the Music Week Committee and will be glad, at all times, to answer 
inquiries pertaining to American Music. 

—_——_—_Q— - 


Mutual Music Society Announces competitions for Composers 

The Mutual Music Society, Inc., 1270 Sixth Avenue, New York 
City, desiring to encourage American composers in all fields of mu- 
sic, announces two competitions this year ending midnight, May 
31st, 1943. 

I. A Piano Teacher’s competition for pieces in the 2nd, 3rd, 
and 4th grades where there is the greatest need for good teach- 
ing material. One ‘composition in each grade will be selected for 
publication. 

II. A competition for a Sacred Anthem, suitable as an offer- 

tory anthem. 

The judges will be: Professor Seth Bingham, Professor of Music, 
Columbia University; Mr. Frederick Kinsley, Organist, Choir Direct- 
or, Riverside Church, New York City; Dr. Sigmund Spaeth, Mus:col- 
ogist, President National Assoc., American Composers and Con- 
ductors, 

Their decision will be final. 

RULES: Don’t write your real name on your manuscript. Use a 
nom de plume, BUT attach a sealed envelope with your nom de plume 
on the outside and your real name and address on a sheet of paper 
inside the envelope. Don’t mail your manuscript rolled up. Mail it 
first-class and if you wish it returned please enclose a stamped en- 
velope. We will address it when returning it. The publishers cannot 
be held responsible for loss of manuscripts . 

Composers may enter either or both competitions and may submit 
several compositions in each. 





> 


National Composers Clinic, University of Ohio, Akron 
Manuscripts should be sent to the National Appraisal Committee 
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of the National Composers Clinic, in care of Lavina Black, Execu- 
tive Secretary, 4611 Ellis Avenue, Chicago, Illinois, by June Ist, 1943. 
Manuscripts will be numbered upon receipt and the composer’s 
name removed so that the Appraisal Committee may consider them 
anonymously and impartially. Any composer may submit as many 
manuscripts as he desires. A fee of $2.00 must accompany each man- 
uscript submitted. Manuscripts will be returned express, collect do 
not include postage. Performances of manuscripts selected will be 
given in Akron, Ohio, Chicago and New York. The National Apprais- 
al Committee will determine the number and content of the concerts 
to be given in Chicago, October 24 to 29. The Akron Administration 
Committee will select the most outstanding of the compositions per- 
formed in Chicago, to be presented in Akron and New York. Oppor- 
tunities for publication will be made possible for all manuscripts se- 
lected for performance or those given honorable mention. 

Olin Downes, the great music critic of the New York Times, com- 
ments on the project, stating that the work of the Composers Clin- 
ic is “a remarkable accomplishment for the good of American cre- 
ative art and also for American social and cultural advancement. 

a plan of educat:on which simultaneously develops native composers 
in the shaping of their creative output and develops audiences for 
their works”. 

For further information address Bethuel Gross, general director, 
University of Akron, Akron, Ohio. 

© 
Oklahoma Music Festival, March 2 to 7 

Featuring the music of Bach, Beethoven, and Brahms, the Oklano- 
ma College for Women and business men and civic clubs of Chick- 
asha cooperated in sponsoring an outstandingly successful Music 
Festival March 2 to 7. Miss Frances Dinsmore Davis, dean of Fine 
Arts of the Oklahoma College for Women, was director of the Fes- 
tival. 

Guest artists appearing on the program included Doctor Ernest 
Hutcheson, pianist and president of Julliard School of Music, New 
York City; Powell Weaver, organist of Kansas City; and Norval L. 
Church, director of instrumental music, Teachers College, Columbia 
University, New York City. Mr. Hutcheson played an inspirational 
Beethoven program. The greater part of Mr. Weaver's recital was 
devoted to the music of Bach. The concluding concert on Sunday 
afternoon was given by the festival orchestra, the O. C. W. glee 
club and chorus and assisting soloists directed by Mr. Church. 
The program, with the exception of Bach Chorales, was devoted to 
the music of Beethoven. 

Programs by students and ensemble organizations of the Fine Arts 
Department of Oklahoma College for Women included songs by 
Brahms, the Beethoven String Quartet Opus 18, No. 1, and Bach's 
Concerto for three pianos and string orchertra. 


Southwestern Music Educators Met in Oklahoma City 


,;The Southwestern Music Educators 1943 Wartime Institute met in 
Oklahoma City, Oklahoma, March 12-15 at the Biltmore Hotel in 
conjunction with the Oklahoma Music Educators Association and the 
Oklahoma Federation of Music Clubs. A review of this meeting w.ll 
appear in the May-June issue of The Southwestern Music:an. The 
Southwestern Division of the Music Educators Association includes 
Arkansas, Oklahoma, Kansas, Missouri, .New Mexico, Oklahoma, 
Texas, and Wyoming. 


BAYLOR UNIVERSITY 


Waco, Texas 


SCHOOL OF MUSIC AND FINE ARTS 
Degrees offered in music M. Music; B. Music; M.A.;B.A. 
With choice of major fields of concentration in: Piano, Violin, 
Voice, Organ, Harp, Composition, Theory, Music Education. 
All Courses Open throughout the Spring and Summer 


For information address: 
ROXY HARRIETTE GROVE, CHAIRMAN 
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BACH — ST. MATTHEW PASSION MUSIC 
Excerpts: St. Bartholomew's Choir, New York: 


Oe ak I ID ccc ecacississnchneesipisibipastnvinanecdnnsibandeneuouucensanes $1.00 
V 11286 Come Ye Daughters (Chorus). Bleed and Break (Sop Air) 

Ah en gute cache nnceebnenes auipliaailesiagiasaenpbeonenatmenntananebedee 1.00 
V 11289 And Jesus came to a place called Gethsemane (Recitative) 

I would beside my Lord be Watching (Tenor Air and Chorus) .................... 1.00 


V 11295 Ah Golgotha, Unhappy Golgotha (Alto Air). Now from the 
Sixth Hour (Recit.). Truly this was the Son of God (Cho.). When Life 


begins to Fail Me (Chorale) ...... SE EAE SEE te ee Ses siesessatpenannesoecs 1.00 
V11296 Lord Jesus, Rest in Peace (Chorus). Here yet awhile, Lord, 
ne ae, CPOE, EID sa ncaa naegenmnpecentecnibaastinedaspasnennaserussacies 1.00 


*Complete Recording: Harvard Glee Club, Radcliffe Choral Society, Bos- 
ton Symphony Orchestra: 
Victor Records may be obtained in Album M411, $10.00; M412, $8.00; 
M413, $9.50. 
Other Individual Records: 
G-C2019 O Man, Bewail thy Sin so Great (Chorus) — Westminster Ab- 
er Te Gr, MIEN. a. sseirabsiapadcniipadnotienenlpnaseermesnsectene et ineasnatosaeceaamunieenbsdsbrcesdamienases $2.00 
G-C2252 Now from the Sixth Hour. If I should E’er Forsake Thee. 
Now at the Feast. Let Mim Be Crucified. Westminster Abbey Choir 
>  * ee : 


G-AA157 If I Should E’er Forsake Thee. Orfeo Catala, Barcelona ........ 2.00 
G-EG1904 If I Should E’er Forsake Thee. Rerlin Art Choir ........................ 2.00 
PD-22105 If I Should E’er Forsake Thee. Choir of St. George’s Chapel 1.50 
G-B3581 ’Twas in the Cool of Eventide (Bass). Keith Falkner .................. 1.50 
G-D1084 Here yet Awhile, Lord, Thou Art Sleeping. Westminster Ab- 
ES SSRs ALE SESS SES a a ESE aR Ps AE Se ee 2.50 
B-90090 Here yet Awhile Lord Thou Art Sleeping. Berlin Philharmon- 
a RTE Re NE TE ERE LURE SF SE Le reapers 1.50 
Decca-20336 O Sacred Head now Wounded — Lotte Lehmann .................... -75 
V 18166 O Herzliebster Jesu Chorale — Philadelphia Symphony with 
SET SSSA EL SS RI NE a RE OE ee 1.00 


B-90091 O Lord who dares to Smite Thee. Now is My Jesus Taken 
(Soprano and Alto with Chorus) O Thou with Hate Surrounded (Cho- 
rale). Berlin Philharmonic Orchestra, Choral and Soloists. ...............0...00...... 1.50 

**V-7275 For Love my Saviour Suffered (Soprano Air). Elisabeth 


RE PL ERI TI OE RR A i, SE 1.00 
G-EG3188 O Thou with Hate Surrounded (Crorale) Berlin Soloisten 
ITE RER I OE EE Ce I SEE BET NE LEE SEMIS MNES ME A pn I A 1.50 


PD-22589 O Thou with Hate Surrounded. Panderborn Cathedral Choir 1.50 
V-11143Have Mercy, Lord, on Me (Alto Air). Maartje Offers and 


NEE ES LER EE EE SINE SP RO MN SOO EN AI Bac ee pe a eC 1.00 
G-EJ195 Come Ye Daughters (Chorus). Berlin Philharmonic Chorus 
gE RECOIL AIRES COPE A BRR rect AISLES SSRs ee 2.50 


V-7429 Behold how Throbs. I Would beside my Lord Be Watching 
(Tenor Air and Chorus). Walter Widdop, Philharmonic Chorus and Or- 
0 TBI LA, BER SO A CL RET ee Te AEN RR 2.00 

HMV-1410For Love my Saviour Suffered (Soprano). Elisabeth Schumann 1. 

HMV-1872 Behold how throbs (Chorus and Tenor) Walter Widdop. 
Philharmonic Chorus. I Would beside My Lord Be Watching (Tenor 
INES SERIES SS SE i eR Ee Cen SE 





HMV-DB907 Have Mercy, Lord, on Me (Alto) Maartie Offers _ 
HMV-B3581 ’Twas in the Cool of Eventide — (Rass) Keith Faulkner ........ 1.00 

V-2116 O Sacred Head Now Wounded (Chorale). Trapp Family Choir ...._.75 

G-DB1286 Du Liebe Heiland (Alto) Martje Offers .000...0......eceeeceseeeeeeeeeseeeeeeee 1.50 


G-AA157 Ich bins ich sollte bussen. Wenn ich einmal. O Schmerz, hier 
EI, | III, css csscidhnathaneéoagsseneonsoqheios siinnctenssiumaantie tabeceotanapenthiesnianients 1.50 

*V-14582 My Soul Is Athirst. Bach. Stokowski Philadelphia Orchestra 1.05 

*V-14906 Erbarme dich, Mein Gott (Oh, Pardon Me, My God) Bach. 


MS Sir asia i asctbtis ies eapendbesegxsbasnaniodandanus 1.05 
*V-14321 Finale (St. Matthew Passion) Bach. Courboin ............................... 1.05 
BACH — ST. JOHN PASSION MUSIC 

C-D 15015 Lord, Our Master (Chorus) Brussels Royal Conservatory Cho- 

ERE EEL EAE LG CLE T R OE A RE DOTA 2.00 
C-D 15016 Away with Him (Chorus), Rest Well (Final Chorus). Brus- 

sels Royal Conservatory Chorus and Orchestra ...0............:c.:cccceccceesceeeeececceceeeeeees 2.00 
P-E 10917 But the Jews Cried (Recitative and Tenor Aria). Then 

Spake Pilate (Recit.). Away with Him (Chorus). Ah, Lord, Let Thine 

Angels Dear (Chorale). St. Williams Choir and Organ. ...........2.....:::cccccc0000 2.00 
V-8764 It is Finished. Orchestral transcription by Stokowski. Phila- 

SOI cd russ coca ellie sleds sno oon eanccadsaplafaniomacnsiineninadibbnaaebecinitrsepesaie’ 1.00 


V-12331 Rest Well, Thou Holy One. (Final Chorus). Berlin College and 
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NS ci a 1.00 


V-4392 In meines Herzens Grunde (New Words). Helen Jepson ................ 15 
ROSSINI — STABAT MATER 
V-8768 Cujus animam (Through His wounded Side) Tenor. Gigli ............ 1.00 


V-35800 Cujus animam (Through His Wounded Side) Pryor’s Band ; 

V-74093 Cujus animam (Through His Wounded Side) Evan Williams .... 1.00 

V-55162 Cujus animam (Through His Wounded Side) Lambert Murphy ..1.00 
1 


G-DB138 Cujus Animam (Through His Wounded Side) Caruso .................. .00 
or 
HMV-DB138 Cujus animam (Through His Wounded Side)Caruso ............ 1.00 
V-19967 Cujus animam (Through His Wounded Side) Mark Andrews 
ee eT” Sf, eae ae eee 


V-8029 Quis est Homo (Who is the Man?) — Alma Gluck and Homer 1.00 
G-DB575 Quis est Homo (Who is the Man?) — Alma Gluck and Homer 1.00 


G-7289 Pro peccatis (Through the Darkness) — (Bass) — Journet .......... 1.50 
G-C2099 Pro peccatis (Through the Darkness)—(Bass)) — Peter Dawson 1.50 
G-DB1457 Pro peccatis (Through the Darkness) (Bass) — Journet ...... 1.50 
G-C2370 Sancta Mater (Holy Mother) Westminster Abbey Choir and 
wa ssupeansoneomsaelenrenionis 2.00 
G-ES-677 Fac ut portem (Alto) — Marie Olszewska .0.0....2...0....2..ceccccecceeeeeeeeeee 1.50 


G-D156 Inflammatus — Florence Austral and Covent Garden Chorus .... 2.00 
ROSSINI — CRUCIFIXUS 


G-DJ100 Crucifivus (Messe Solennelle) — Caruso -00..2...........-c:cececececececeseeeeeeeee 2.00 
BACH — EASTER CANTATA NO. 4 
**V-15420 Christ Lay in the Bonds of Death — Chorale +~ Courboin 
Ne li dalal ce tlh ce nbacansinuah Demessbunagioasionl 1.00 
V-7437 Christ Lay in the Bonds of Death — Stokowski and Philadel- 
RE ROLES STREET ES ae ee EO Fie Oe 1.00 
V-14583 Christ Lay in the Bonds of Death — Stokowski and Philadel- 
Neen lash aatudlahet asc lalate cstatelebleitonaadsamaicos 1.00 
**V-15183 Christ Lay in the Bonds of Death — George Copeland ................ 1.00 
C-293M Christ Lay in the Bonds of Death — Commete (Organ) ................ 1.00 
LOTTI 
V-20410 Crucificus — Dayton Westminster Choir ..00.0..2..0.....020000-+- , i -50 
GRANIER 
V-21254 Hosanna — Trinity Choir, New York, and God so Loved the 
UT a a ee cu danisiehuldaabsdbeomnedtninsncnioanncaeSivbenbadecricvins .50 


FRANCK, JOHANNES (1641-1690) 
V-CHR 2411 (From) THE RISEN CHRIST (Oratorio) Prince of Life .... 1.00 
LUM-32014 (From) PASSION MUSIC. Jesus Bowed His Head and Died 2.50 
GOUNOD (1818-1893) 
LUM 30007 (FromMORS ET VITA (Oratorio) Hosanna Chorus — St. 
SRE ARE eae ASS Ve RE ee ee ener 1.50 
CATHOLIC LITURGY 


V-12325 and V-12326 Four Tenebrae Services for Wednesday of Holy 
Weer — Women’s Orchestra Of Paria onnn.cn onc... .ccccceccccccccccccccccecccccccecscsseccceecsecssees 2.00 


V=Fene TOMOOTOS CVIRCOTIG) — BAmeIme CONE anni nnin once ncccncncceccccscecscccncsscsccsssccotecse 1.00 
RIMSKY-KORSAKOFF 
**V-7018 and V-7019 Grand Paque Russe (Russian Festival of High 
Easter — Stokowski and Philadelphia Symphony .....00.2..2.2..2.2.2.0..22000020-0000--- 2.00 
HEINRICH SCHUTZ (Died 1672) — PASSION MUSIC 
SC-Set No. 2 (Swarthmore College Private Recording) — Swarthmore 
RSuPPmne RU PRE II, 0h UU oe oss vesceseceneniceeaeecsictensiisicnnssenssaionpiaesin 4.00 
HEINRICH SCHUTZ — SEVEN LAST WORDS OF CHRIST 
V-18173 Opening Chorus and Recitative — Victor Oratorio Chorus ........ 1.00 
WAGNER — PARSIFAL 
**V-14730 Good Friday Spell (Act 3) Parts 1 and 2 — Philadelphia 
Sg Re eee 1.00 
**V-14731 Good Friday Spell (Act 3) Parts 3 and 4 — Philadelphia 
I I, TI iin ii vsincsehstescctseccncacocnasenssereasocencose 1.00 


HMV-D1031 or G-D1031 Good Friday Spelli—Coates Symphony Orchestra 1.00 
C-67370D Good Friday Spell — Kipnis, Wolff and Bayreuth Festival 
ce ete scespcsenn cae uliamaopsamhoosuesenbbapomsashomncictucibenh 1.50 
C-67371-D Good Friday Spell (Continued) 22......2........0.c.cceeeeeeee- .. 1.50 
B-90297 Good Friday Spell — Berlin State Opera Orchestra .... . 1.50 
P-9075 Good Friday Spell — Berlin State Opera Orchestra 1.50 
P-9076 Good Friday Spell (Continued) — Berlin State Opera Orchestra 1.50 





HMV-DB1677 Good Friday Spell — B. B. C. Symphony Orchestra ............ 1.50 

HMV-D1028 and HMV-D1029 Grail Scene — Albert Coates Symphony 
i nics stesaesheenalloebntpetmenoencaabcobonheiibesbouilickocanie 1.00 
or G-D1028 and G-D1029 Grail Scene — Albert Coates Symphony 
GERBER ERSTE RACES RE cee an ae OE Se 1.00 

C-67365D, C-67366D, and C-67367, Grail Scene — Bayreuth Festival Or- 
I, ST MU CI assists ecccetecnaccccsececescnscencocce 4.50 

**DM-516 Vistor (Parsival Album) Symphonic Excerpts, 

**DM-755 Victor (Parsival Album) Flagstad and Melchoir. 

FAURE 
ee SU ce POE RMON == PODIUM ssn seasons datnsoeansnausers coconsnnice 1.00 
V-19967 The Palms — Organ of Trinity Church, Mark Andrews ................ .50 


EE ERE ee 
G-DB132 The Palms — Caruso 


or 

HMV-DB132 The Palms — Caruso 
G-DB591 The Palms — Plancon. ........... 
HMV-DB591 The Palms — Plancon 


HAYDN — SEVEN LAST WORDS OF THE SAVIOR ON THE CROSS 
*C-Set M297 $9.00 or Individual Records C-68924D to C-68932D inclusive 








-—Chorus, Soloists and Orchestra of Tokyo Academy of Music. 


*Tokyo Academy of Music Orchestra, and Chorus, 17 parts — Com- 

Sal east tat sak ckseeoncite toe a caticternniiie saa Res oukwes tchsns rcdenoncasanesveanilvicosininsrinescnantt 9.98 
*Primrose Quartett, sold in complete set only 
**DM 757 Primrose Quartett. 


PERGOLESI — STABAT MATER 
V-15357 Stabat mater dolorosa. Inflammatus.—Vienna Choir Roys and 





SRE RE RSS SN Gee CS EE a a li Roe Rape een teeer vole ane 1.00 
V-15348 Cujus Animam. Sancta Mater — Vienna Choir Boys and Or- 

a EE EE Ge EE PE a BER Oe 1.00 
V-15349 Quis est Homo. Quando corpus morietur — Vienna Choir 

a a Ee RE ee R TE ea ee ee 1.00 


or Complete V-Album M545 — Vienna Choir Boys and String Orchestra $3.50 
V-15357 Stabat Mater dolorosa. (The Sorrowing Mother stands). Cujus 
Animam (Through His Wounded Side). O quam tristis (O how Sad and 
Ayrlicted). — Vienna Choir Boys and Orchestra .000000.0000200020..cccceeee. hebcincasteds 1.00 
V-15359 Sancta Mater (Holy Mother). Quando corpus (When the Body) 
REESE ET REE ESET TE a 


(Continued on Page 15) 
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A SURVEY OF CORSICANA MUSICAL ACTIVITIES 


Many important movements which have influenced the social and 
artistic life of the entire Southwest have emanated from the city 
of Corsicana and it is with pride that we present an outline of the 
musical activities of this cultural center. From time to time we shall 
make similar surveys covering the musical activities of other out- 
standing cities of Texas. The Editor. 


MRS. EDWARD M. POLK 


THE PATRONESS: “We have a debt to every great heart.” Emerson 

Truly fulfilling all the attributes of a patroness of the arts and 
even exceeding this complementary role in that she herself is a 
charming singer, Mrs. Edward M. Polk of Corsicana stands out as 
one of the leading philanthropists and sponsors of the cultural arts 
of Texas and of the Southwest. 

Mrs. Polk and her esteemed husband, Edward M. Polk, have exer- 
cised a tremendous influence in blending the artistic culture and per- 
formance of the larger cities of the East with those of the South- 
west. Often called “Texas Ambassadors of Grand Opera,” to these 
Corsicanians goes the major portion of the credit for bringing the 
Metropolitan Opera Company to Texas. In fact, they advocated this 
innovation when others said that it could not be done. Only this Fall 
their record of having attended eleven opening productions at the 
Metropolitan in New York was broken because of loyalty to govern- 
mental requests concerning transportation and travel. 

A native of Texas, Mrs, Edward M. Polk was born in Dallas, mov- 
ing to Corsicana in early childhood. Educated to be a musician, Mrs. 
Polk is now a charming singer w.th a beautiful soprano voice. She 
made her debut at the age of fourteen and studied voice for many 
years in Chicago with the great vocal master, Herbert Witherspoon. 
She now coaches annually with Alice Nichols, an associate of her 
late vocal pedagogue. 


Mrs. Polk enjoys an enviable record as a prominent leader of 
women’s clubs in Texas. As a charter member of the Texas Feder- 
ation of Women’s Clubs, she assisted Mrs. Louise Pace King in its 
organization and continues to contribute materially and artisticai- 
ly to the broad program of this excellent association. Also a charter 
member of the Nevin Club of Corsicana, she has supported its pro- 
grams and today, with others, enjoys the privileges of one of the 
largest and most active cultural and soc:.al organizations in the 
State. Mrs, Polk was the founder of the James Blair Chapter of the 
Daughters of the American Revolution and is an honorary member 
of the Navarro County Medical Association and of the Lions Club. 

Philanthropists, patrons of the arts, and scholars, Mr. and Mrs. 
Polk continue to sponsor “American Unity through Music.” They 
have entertained many distinguished guests in their handsome home 
on Second Avenue,who, in turn, continue to bring the first fruits of 
their talents to enrich the social and cultural life of the community. 
Mr. and Mrs. Polk’s most recent artistic sponsorship was the pre- 
sentation of “The Sixteen,’ Dallas String Ensemble, for the benefit 
of the Corsicana Service Men’s Hospitality Center. 


Throughout the annals of history, the progress of music as an art 
has been attributed to the artistry of the musicians, encouraged and 
supported through the appreciation and vision of their cultured pa- 
trons, — patrons who have derived their richest satisfactions in 
serving as complements to the arts. With this thought, we can say 
that not through one narrow channel of interest but simultaneously 
and coherently through many, Mr. and Mrs. Edward M. Polk of Cor- 
sicana, Texas, have shared and sponsored the vivid culture of the 
Southwest. 


MUSIC ACTIVITIES IN CORSICANA PUBLIC SCHOOLS 
CLASS INSTRUCTION 


Music Appreciation Elementary Jr. H. School Sr. H. School 
Instruments Jr. H. School Sr. H. School 
Singing Elementary Jr. H. School Sr. H. School 
OTHER SPECIAL PROJECTS 
Rhythm Bands Elementary 
Choral Clubs and Choirs 
Mixed Elementary Jr. H. School Sr. H. School 
Boys Elementary Jr. H. School Sr. H. School 
Girls Jr. H. School Sr. H. School 
Bands 
Mixed Jr. H. School Sr. H. School 
Small Ensembles (Band) Sr. H. School 


SUMMARY OF MUSIC ACTIVITIES IN CORSICANA 
PUBLIC SCHOOLS 
Music is a valuable part of a fun: ional school program because 
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it develops the mental, physical, emotional, and spiritual life of the 
child through experiences in music. 

In the elementary grades emphasis is placed upon the correct use 
of the singing voice, and pleasure throuj,h vocal expression and lis- 
tening; upon various rhythmic evaluations and upon the social devel- 
opment through group experiences in performing the best in music. 

In the Junior High School, band, choral work, and class instruction 
in instruments, singing, and appreciation is provided for students who 
choose musical activities. 

In the Senior High School, class instruction is given by the instru- 
mental instructor in band, general music, and harmony. Vocal in- 
struction is given by the vocal instructor in choral work. Small en- 
sembles of brass, woodwind, and choral groups furnish programs for 
special occasions. Music credits are given to students of applied 
music under private music teachers. 

The musical organizat.ons of each school furn.sh programs for 
special occasions, school assemblies, parent-teacher groups, service 
ciubs, radio and civic programs. 

The schools of Corsicana are participating in the Victory Concerts 
each month, These concerts are sponsored by the Texas Music Edu- 
cators and the State Department of Education. This plan provides an 
opportunity for every school and every child to aid in vitalizing the 
war effort and to develop and maintain a victory spirit through music. 


MUSIC TEACHERS OF CORSICANA PUBLIC SCHOOLS 


Senior High School music teachers: Miss Lena Mae McClure, Super- 
visor of music, chorus; Miss Margaret Pannill, general music, band, 
harmony. 

Junior High School music teacher: Miss Ethel Nickerson. 

Elementary Grades music teachers: Miss Jewell Cantrell, Miss Jean 
Smith, Miss Mary Lou Stephens. 


CIVIC MUSIC ACTIVITIES FOR 1942-1943 


Solo Artists: Arthur Carron, Tenor; Miriam Solovieff, Violinist; 
Adele Marcus, Pianist. 

Orchestras: ‘Lhe String Ensemble of Sixteen Players, Dallas, spon- 
sored by Mr. and Mrs. kidward M. Polk for the hospitality center for 
men in service. 

Choruses: The American Ballad Singers, McKie Memorial Concert. 
Complimentary to the music lovers ot Corsicana. 


LOCAL MUSIC CLUBS OR STUDY GROUPS 


MUSIC CLUBS 

Federated: 

THE NEVIN CLUB. (A forty-five year old music organization of 
more than one hundred members.) Sponsors activities. Annual 
affairs: Twilight Musicales; The W. J. McKie Memorial Concert; 
Voice Kinsemble of twenty-five members with Edward F. Hearn, 
director, and Mrs. Oliver Holmes, accompanist; Piano Ensempie 
of Members directed by Mrs. M. 8S. Dockum. 1941, Albert Spalding; 

1942, Edward French Hearn, composer, pianist; 1943, American Bal- 

lad Singers (complimentary by courtesy of Miss Blanche McKie). 

Junior Clubs: 

CHOPIN JUNIOR MUSIC CLUB Counselor, Marie Waltman. 

JUNIOR HAYDN CLUB — Counselor, Marie Waltman, 

MACDOWELL GLEE CLUB — Counselor, Kosa waade. 

Non-F'ederated: 

Junior Clubs sponsored by the Nevin Club: 

ALLEGRO CLUB—Mrs. Jimmy Mansfield, sponsor. 

ALLEGRETTO CLUB— Mrs. Jimmy Mansfieid, sponsor. 

BETTER SPEECH CLUB Mabel Bonner, sponsor. 

BOYS CLUB Mrs. Robert Stell, Jr., sponsor. 

GILEWICH — Mrs. L. A, Rutherford, sponsor, 

MACDOWELL CLUB — Mrs. Terry Sutton, sponsor. 

MELODY CLUB — Mrs. E. E. Gilcrease, sponsor. 

MUSICAL CULTURE CLUB—Mrs. Minnie Sutton, sponsor. 

MUSICIANS CLUB — Edward F. Hearn, sponsor, 

MUSIC STUDY CLUB — Carolyn Megarity, sponsor. 

POCO JUNIOR CLUB — Mrs. stelle Skelton, sponsor. 

TUNEFUL TASK CLUB — Mrs. Robert Stell, Jr., sponsor. 

VIOLIN CLUB Mrs. Finis Farr, sponsor. 

DAUGHTERS OF THE AMERICAN REVOLUTION MUSIC COM- 
MITTEE — Collects and presents early American Music; sponsors 
young musicians and Texas composers; files and lists the works of 
Texas composers in the library of Continental Hall, Washington, D.C. 

THE FINE ARTS CLUB. 1942 program: “The Hobbyist at Large” 
music activities complement every Fine Arts program. “Hand 
Craft Centers,” “Bells,” ‘‘Photography,” “Dollis,” “Buttons,” and 
“Old Prints and Etchings.” 


CHORUSES AND ENSEMBLES 


NEVIN VOCAL ENSEMBLE, a balanced group of women’s voices 
directed by Edward F. Hearn, accompanist, Mrs. Oliver W. Holmes. 
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NEVIN PIANO ENSEMBLE, Twenty-four pianists under the direc- 
tion of Mrs. Myrtle S. Dockum. 

CHOPIN JUNIOR CHORAL CLUB, Senior and Junior High School 
students of Waltman School of Music directed by Lloyd G. Kerr 
with Mrs. O. W. Holmes, accompanist. 


LOCAL ARTISTS 


Musicians living in the city who frequently appear in public 
concert or recital 

Composers: Dr, Leslie E. Kelton, Joel C. Trimble, Mrs. Lynne A. 
Wortham. Organists: Viola Allen, Mrs. Aaron Buie, Mrs. Sidney 
Briets, Mrs. A. S. Dockum, Mrs. Oliver W. Holmes, Lena Mae McClure, 
Margaret Pannill, Mrs. Robert Stell, Jr.. Mrs. Eugenia Story. Pianists: 
Edward F, Hearn, Mrs. Glen Johnson, Mrs. H. Gissell, Mrs. Jay A. 
Silverberg, Mrs, Louis Daniels, Jean Smith, Mrs. Jack Stroube. 
Singers: Mrs. Rufus N. Elliott, soprano; Mrs. Albert A. Guess, so- 
prano; Lloyd G. Kerr, tenor; Mrs. Isabelle Melton, soprano; Mrs. 
Edward M. Polk, soprano, Mrs. Ralph W. Stell, soprano; Mrs. Joel 
C. Trimble, soprano; Mrs, Claude L. White, soprano; John Womack, 
tenor. Violinist: Mrs. Finis Farr. 


CORSICANA MUSIC TEACHERS ASSOCIATION 
PURPOSE OF THE ASSOCIATION 


To promote better fraternal relationship among teachers and to 
further the cause of good music among students and in the com- 
munity. Two speech teachers are included in the list, and they share 
the Association’s work. 


OFFICERS 
Edward F. Hearn, president; Mrs. Robert Stell, junior-secretary; 
Mrs. L. A. Rutherford, treasurer; Miss Marie Waltman, publicity 
director; Mrs, Estelle Skelton, Kinsloe House director; Miss Lena Mae 
McClure, Public School Music director. . 


ACTIVITIES 


Monthly meetings for business and pleasure, planning programs 
for Junior Nevin Club, arranging for examinations for State Accred- 
ited Music in the schools. 


HISTORY OF THE ASSOCIATION 


The Corsicana Music Teachers Association was organized in the 
spring of 1916 primarily for the purpose of seeking credit from the 
public schools of Corsicana for outside music study. 

Through petitions from music patrons under the direction of Mrs. 
M. S. Dockum, and frequent meetings with the school board, interest 
of the school authorities was enlisted and a course of study in piano 
and violin was submitted for approval. The entire plan was patterned 
after one offered by the Abilene High School, the only city in Texas 
according such recognition of music at that time. 

In September, 1916, the system of music credit was set up and with 
very few changes has been in successful operation for the past seven- 
teen years with an average of from fifty to seventy candidates for 
examination each semester. 

In 1931 the name, in order to be more representative of the per- 
sonnel and activities of the organization, was changed to Corsicana 
Music and Speech Teachers Association. 

The association sponsored: the first music memory contest in Texas 
in 1918; also inaugurated the first Junior music club. 

The association is endorsed: 


“Recognition is given the Corsicana Association of Music and 
Speech Teachers for their close and generous cooperation with the 
Superintendent of Schools, the Supervisor of Music, and the faculty 
of the Corsicana Public Schools. We are highly appreciative of Miss 
Dunn and her associates in the Texas Music Teachers Association for 
their leadership in pioneering the work of applied music credits. We 
express our gratitude to Dr. L. A. Woods and the State Departmen: 
of Music Supervision for the interest and recognition they have given. ’ 

W. H. NORWOOD, Superintendent of Schools 


“For a number of years it has been the policy of the Board of 
Education of the Corsicana Public Schools to cooperate in every way 
possible with the private teachers of Music and Speech. It has been 
with a great deal of personal satisfaction that I have observed the 
growth and the development of this particular department since the 
system of giving credits was inaugurated in 1916. On behalf of the 
Board of Education I wish to express our appreciation for the ear- 
nest and faithful work of all who have contributed to the success of 
this program which I consider outstanding.” 

W. P. McCAMMON, president, Board of Education 


“The study of applied music in the school curriculum of the Cor- 
sicana schools has made a rich and effective contribution to character 
training, home life, and the community. The growing child is our 
center of interest, and we work for the individual development of 
the child through music experiences.” 

LENA MAE McCLURE, Supervisor of Public School Music 


PRIVATE MUSIC TEACHERS OF CORSICANA 


APPROXIMATE NUMBER OF MEN 
Piano 1; Voice 1. 
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APPROXIMATE NUMBER OF WOMEN 
Piano 11; Viola or Violin 2; Organ 2. 
We include two speech teachers and two public school music 
teachers. Total number of members, 15. 


MUSICAL FEATURES FROM CORSICANA 


RADIO STATION 


Station KAND — 1340 Kilocycles, Mutual 
Sunday: 12:30 a.m. Lutheran Hour. 
Monday: 12:45 a.m. Two Keyboards (Mutual). 
1:30 p.m. Mutual Goes Calling (Mutual). 
Tuesday: 12:45 p.m. Palmer Hour Concert Orchestra (Mutual) 
6:45 p.m. Paul Decker’s Orchestra. 
8:15 p.m. Art Castle’s Orchestra. 
10:30 p.m. Melody Hall Concert. 
Wednesday: 6:30 p.m. California Melodies. 
10:30 p.m. Salute to the States. 
Thursday: 3:15 p.m. Quaker City Concert. 
9:45 p.m. Orchestra. 
10:45 p.m. Richard Himber Orchestra. 
Friday: 1:30 p.m. Philadelphia Symphony Orchestra. 
10:30 p.m. Music Without Words. 
Saturday: 10:30 a.m. U.S. Army Band. 
11:45 a.m. Frank Victor’s Quartette. 
12:30 p.m. McAlester College Choir. 
5:00 p.m. I Hear America Singing. 
5:30 p.m. Hawaii Calls. 
8:00 p.m. Chicago Theater of the Air. 


MUSIC ACTIVITIES IN THE CHURCHES OF 
CORSICANA 


ASSEMBLY OF GOD CHURCH, Choir and Congregational Singing; 
piano accompaniment and various pianists. 

CALVARY BAPTIST CHURCH, Choir and Congregational Singing; 
piano accompaniment and director. 

SECOND BAPTIST CHURCH. 

FIRST BAPTIST CHURCH, Director, Miss Jean Smith; Organist, 
Mrs. Sidney Brietz, 

MEMORIAL BAPTIST CHURCH, Choir and Congregational. 

NORTHSIDE BAPTIST CHURCH. 

FIRST CHRISTIAN CHURCH, Director, Mrs. Sam Werner; Organist, 
Mrs. Aaaron Buie. 

FIRST CHURCH OF CHRIST SCIENTIST. 

CHURCH OF CHRIST, Congregational Singing under various leaders 
unaccompanied, 

ST. JOHN’S EPISCOPAL CHURCH, Senior and Junior choir com- 

bined; Director, Lloyd G. Kerr; Organist, Mrs. M. S. Dockum. 

BETH-EL TEMPLE, Soloist, Mrs. Rollin Guess; Organist, Mrs. M. S. 
Dockum. 

CONGREGATION AGANDA CHURCH, Chanting with cantor, piano 
used for Church school — Pianist, Mrs. J. A. Silverberg. 

ELEVENTH AVENUE METHODIST CHURCH, Choir; director, 
Mrs. G. H. Ferrell; pianist, Mrs. Clara Jenkins. 

FIRST METHODIST CHURCH, Choir director, E. F. Hearn; Organ- 
ist, Mrs. O. W. Holmes. 

NORTH CORSICANA METHODIST CHURCH, Choir director, J. D. 
McAfee; Pianist, Mary S. Miller. 

NAZARENE CHURCH, Choir and Congregational Singing; piano 
accompaniment. 

PENTECOSTAL CHURCH, Congregational Singing; unaccompanied. 

CUMBERLAND PRESBYTERIAN CHURCH, Choir; Pianist, Mrs. 
B. T. Delahay. 

FIRST PRESBYTERIAN CHURCH, Choir Director, Sara McMullen; 
Organist, Lena Mae McClure. 

MEXICAN PRESBYTERIAN CHURCH, Congregational Singing. 
THIRD AVENUE PRESBYTERIAN CHURCH, Quartet (mixed; 
Director, Lloyd G. Kerr; Organist, Mrs. Perry McCammon. 
CHURCH OF THE IMMACULATE CONCEPTION, Choir; Organist, 

Mrs. Eugenia Story. 
SALVATION ARMY CITADEL, Choir, directed by pianist Bob Mur- 
phy. Junior Choir called “Singing Brigade,” 


No survey of the cultural and musical development of Corsicana, 


. or of music in Texas at large is complete without the inclusion of 


the name and contributions of Louise Pace King. A native of Corsi- 
cana, Mrs. King is a true scholar versed in deep appreciation of the 
fine arts and of their growth and effect upon society. Her esthetic 
appreciation implies also delicacy of discrimination and a consider- 
able measure of imagination. With these personal attributes, is it 
any wonder that the impetus to form a separate Texas Federation 
of Music Clubs out of the Texas Federation of Women’s Clubs was 
the brain-child of Louise Pace King? The conception of the idea is 
now a reality and the Texas Federation of Music Clubs constantly 
widens its channels of service to the music lover, student, perform- 
er, composer and music teacher. Our pride in the accomplishments 
of Louise P. King grows, and we wish that we might have been par- 
ticipants with her in this infinitely rich experience. With ingenuity 
and at a great personal expense of time and money, Mrs. King laid 
the foundation of one of the leading music organizations in America. 
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Serving as president of this Texas Federation of Music Clubs and 
as president during seven different terms of the Nevin Club of Cor- 
sicana, active in promoting music and the various arts in the home, 
in the school and in society in general, Louise Pace King is recog- 
nized as one of the outstanding cultural leaders of the Southwest. 
Musicians and friends of music join us in sending her this message 
as an expression of appreciation and as a special greeting to her in 
her present home in St. Louis, Missouri. 


Editor’s Note: This survey was made from data obtained in March, 
1943. Any errors or omissions will be corrected gladly. Due to the 
fact that it is not our custom to include photographs in surveys in 
the various cities of Texas and, in this instance, that there are so 
many prominent musical personalities in Corsicana that we cannot 
include all in a picture, we refrain from reproducing any. In the 
near future, we hope to be allowed the courtesy of making special 
biographical sketches of the prominent musicians of Corsicana. 


We wish to thank Mr. Edward F. Hearn, President of the Corsi- 
cana Music Teachers Association, Miss Lena Mae McClure, Super- 
visor of Public School Music, and others for contributing material 


for this survey. Especially do we thank Miss Marie Waltman, First 
Vice-President of the Texas Music Teachers Association and Direct- 
or of the Waltman School of Music of Corsicana, for her untiring pa- 
tience and for the courtesy of making possible this survey. 





MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus. D., DIRECTOR 


PRE-WAR PRICES PREVAIL 


PIANO: Walter Gilewicz, Julia Belle James, Willa Mae Kelly, 
Mildred Brust. VOICE: Maxine Fisher, Hattie Woodruff Hillyer. 
VIOLIN and WIND INSTRUMENTS: Henry Wenzel. HARP: 
Maxine Fisher. CELLO: Sarai Mohler. ORGAN: R. Cochrane 
Penick. PUBLIC SCHOOL MUSIC: Bonita Wells, Henry Wen- 
zel, Sarai Mohler, Mildred Brust. 

Chapel Choir, Chorus, Orchestra, String Ensemble, Piano Nor- 
mal, Piano Ensemble available. 


For information address: Gordon G. Singleton, Ph. D., President 
Belton, Texas 
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A Tribute to Texas 
MUSICIANS! 


Texas musicians are nationally known for their con- 
structive work in 


MUSIC EDUCATION 


and the Art Publication Society is especially proud of 
the achievements of Progressive Series Teachers and Stu- 
dents in the Lone Star State. It is a matter for pride, 
too, that 


TEXAS COMPOSERS 
who have done outstanding work in the highly specialized 
field of teaching—music are well represented in the Pro- 
gressive Series Catalog. Among the Texans and- former 








Texans who have contributed to the 


PROGRESSIVE SERIES LIBRARY 
are—Robert H. Berrehill, Haze! Hawkins Davidson, Sister 
ly, Alice Mayfield, Frank Renard, John M. Steinfeldt, 

¢ 


M. Elaine, Dorothy Berry Hammett, Katherine Allen Live- 
Leota Stilwell, and others. 


ART PUBLICATION SOCIETY 
ST. LOUIS, M'SSOURI 

















Passion Music Recordings 


(Continued From Page 12) 


HANDEL MESSIAH 
V-9104 I Know that My Redeemer Liveth Lucy Marsh $1.00 
C-9335 I Know that My Redeemer Liveth Labette 1.00 
C-9336 I Know that My Redeemer Liveth (Continued) 1.00 


C-9337 The Trumpet Shall Sound 


Beecham and London Symphony 
and B. B. C. Chorus 


1.00 
G-C1786 The Trumpet Shall Sound Arthur Fear 1.00 
HMV-B1407 He was Despised and Rejected of Men Dennis Barthel 
(Boy Soprano) 1.00 
V He was Despised and Rejected of Men Louise Homer 1.50 
V-74080 The Trumpet Shall Sound Witherspoon 1.50 
EASTER HYMNS 
V-26497Christ the Lord Is Risen Today. The Day of Resurrection 
Victor Chapel Choir : 50 
HMV-E593 Alleluia! The Strife is O’er. Florence Austral v.£0 
HMV-B4107 Alleluia! The Strife is O’er. Dennis Barthel (Boy Sop.) 1.00 
HMV-DA1289 Christ the Lord Is Risen Today Richard Crooks 1.00 
HMV-B2970 Easter at St. Margaret's, Westminster: (Early Bells. Or- 
gan, Choir). Jesus Christ Is Risen Today. Ye Watchers and Ye Holy 
Ones. Dawn First Easter. Gloria. Sevenfold Amen, 2.00 
STAINER CRUCIFIXION 
Recorded by Trinity Choir, New York. Lawrence Tibbett, Richard 
Crooks, Mark Andrews, Organ. 
V-9424-9429 And they came to a place called Gethsemane (Tenor). 
or 
HMV-D1817-D1822 
**DM64 Victor Album, Richard Crooks. 
RACHMANINOFF 
HMV-DA1289 Christ is Risen (Baritone) Peter Dawson 1.50 


EDITOR'S NOTE: Code symbols: C: Columbia (CM, Master works Set); D 
Decca; G: Gramophone (H.M.V.:English Victor Company). LUM: Lumen; P: 
Parlophone; PD: Polydor; and V: Victor (VM, Masterpiece Set). 

In answer to an inquiry we learn that G. Schirmer, 3 East 43rd Street, New 
York, and Whittle’s Music Company, 1108 Elm Street, Dallas, have certain of 
these records on sale at this time.We designate the offering of Schirmer's by 
one * and that of Whittle’s by two **. 

The prices in this list are approximate. 

This exhaustive, classified list of victrola recordings of famous Easter mu- 
sic was compiled for The Southwestern Musician by Miss Vere MAcNEAL, mu- 
sicologist, pianist, and theorist, at Texas State College for Women, Denton. 
We are deeply grateful to Miss MacNeal for this service. 





MRS. J. ROSCOE GOLDEN 


TEACHER OF VOICE, S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 
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MARCH - APRIL, 1943 


Music Study on a War-Time Basis 
at North Texas State, Denton, Texas 


HAS NOT LOWERED THE STANDARD OF ITS FACULTY OR 
OFFERINGS. THE OPPORTUNITIES FOR MUSIC STUDY 
UNDER A STRONG ARTIST AND SCHOLAR FACULTY ARE 
AS NEVER BEFORE 


The following is a list of replacements in the faculty personnel 
necessitated by calling the members of the faculty to the armed 
serv'ces.* 


WILFRED C. BAIN, B. Mus., B. A., M. A., Ed. D. in Music 
HELEN HEWITT, B.A., B. Mus., M.A., Ph. D. 
*SILVIO SCIONTI, concert pianist 
*MYRON TAYLOR, former Metropolitan Opera tenor 
*WALTER HODGSON, B.S., M.A., Ph.D., music educator and composer 
HUGH MILLER, B.A., M.A., Ph. D., music theorist and musicologist 
*MERRELL SHERBURN, director of bands, B. Mus., M. M. 
*WILLIAM FRIESEN, B. M., B. Mus., M. M. 
*WALTER ROBERT, former accompanist of Ossi Renardy, 
Carroll Glenn and Patricia Travers 
MARGIE STAFFORD, B. S., M. S. 
*RICHARD SMITTLE, oboe and woodwinds, B. Mus., M. M. 
GEORGE LEEDHAM, B. Mus., Artist Diploma 
*NADINE LINDQUIST, contralto, B. Mus.,M. M 
FLOYD GRAHAM, B. Mus., M. M. 
*GLENN TRUAX, music educator, B. 8. 
MARY ANDERSON, B. Mus., M. M. 
GLADYS KELSO, B. Mus., M. A. 
Plus four additional half-time teachers and seven tutors 


Beethoven Piano Festival Bach Cantata Series 


32 Sonatas in 8 concerts 
KGKO 570 K. C. 
N.T 84 FT. Cc. Cage 
and soloists 
SYMPHONY ORCHESTRA 


32 Sonatas in 8 concerts 


5 Concertos in 2 concerts 


Friday evening, April 9 and 16 
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Student Duo-Piano Recitals 


IvY EDDLEMAN — CHARLES KIKER 


For five years we have conducted an annual series of student duo- 
piano recitals and the plan has elicited such an enthusiastic re- 
sponse from our pupils that we should like to pass on some of the 
advantages and disadvantages of such recitals to those teachers 
who are interested in undertaking a similar project. We find that it 
is really an inspiring experience to both the student and to the in- 
structor to teach duo-piano work to young pupils. As we all know, 
pupil participation of this kind not only develops in the individual 
a keener sense of his own personal responsibility to complete a pro- 
ject, but, unknowingly, each pupil assumes the obligation of a second 
player. As a result, the co-workers develop a sense of social respon- 
sibility which, in the final analysis, builds character and trains abie 
mus.cians for all phases of larger ensemble work, 

We usually present duo-piano student recitals in the middle of the 
school term at a time when the interest of the pupil is most likely 
to lag. The novelty of two-piano performances as a new medium oi 
expression and the musical fraternity of ensemble practice seem to 
break the monotony of the year’s study and act as a tonic for re- 
kindling any waning enthusiasm. To each pupil, there is a chellenge 
in striving to learn a composition as perfectly as hs partner and, in 
turn, to cooperate with him in performing their selection as perfect- 
ly as the other teams. This incentive, therefore, automatically raises 
standards within any given group of young puanists. In p.eparation 
and in performance, there is evident greater accuracy, concentra- 
tion, and alertness than a pupil usually exhibits without any prod- 
ding from his teacher. Again, the necessity of esiablish.ng a funda- 
mental tempo disciplines the players to such an extent that one who 
habitually drags is injected with new life and loses his sluggishness, 
while one who rushes pellmell is reined in to a more moderate rate 
of speed. The very likeness of tone of two pianos sounding simulta- 
neously impose peculiar demands upon the ear of the pianist. It also 
calls into play a special sense of hearing and listening in order to 
subordinate accompaniment to melody, to judge proportion of sound 
both from the standpoint of neither overpowering nor being over- 
powered by one’s partner, and also of maintaining tonal balance as 
the melody is exchanged from one piano to the other. The constant 
repetition demanded of both pupils when one of them encounters a 
difficult passage is guaranteed to develop patience in the most im- 
patient pupil or teacher. 


To insure unhampered individual progress in study, the major 
problem confronting us as teachers of duo-piano ensembles has been 
that of increasing the repertoire of each student with enough solo 
material in the remaining half-hour lesson of the usual two-lesson 
per week schedule after the ensemble work has been given. The 
question arises, also,as to whether a slow student, who learns only a 
limited number of solos each year, should be permitted to play a 
duo. After debating this point, we have decided in the affirmative 
and have solved the problem by assigning the pupil a solo to which 
a second part has been added. A second difficulty has been that of 
setting a rehearsal time that will suit the parents of both players. 
Therefore, since our schedule is too full to permit ensemble practice 
outside of lessons, we have agreed upon the unique plan of having 
each pupil devote one of his two weekly lessons to duo work, there- 
by requiring only one extra trip to the studio for each pupil. Occa- 
sionally a controversy flares up over the assignment of parts — 
which student will play the first and which will play the second parts 
of a score. With us, as a rule, this matter can usually be settled by 
explaining that the music is so designated for convenience of iden- 
tification. These and many other seeming obstacles and liabilities 
actually become assets to our project if ieft alone. Children are very 
flexible, you know! 

The first time we presented a duo-piano student recital, we doubt- 
ed the wisdom of permitting our entire class to play ensemble from 
memory before a public audience. Leery about many things which 
could happen to any team, in more pessimistic moments, our imag- 
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IvY EDDLEMAN - CHARLES KIKER 
Duo-Pianists 


Widely recognized for their successful duo-pianist concert performances, Ttvy 
Eddleman and Charles Kiker, young artist-pianists and teachers, continue to 
fill concert engagements and to maintain a full teaching schedule at their 
well-appointed studios in Wichita Falls, Texas. Favorite duo-piano performers 
of the Southwest, they have enjoyed much patronage and praise from the Tex- 
as Federation of Music Clubs. Members of the Texas Music Teachers Associa- 


tion, they have appeared successfully on many convention programs of this 
organization and have won numerous friends and admirers by their artistic 
and sincere playing of the best duo-piano music Especially interesting to 
the audiences of this section are their arrangements of folk music indigenous 


to the Southwest. 

Mr. Kiker, president of the Texas Music Teachers Association, has enlisted 
with Uncle Sam, but, until he is called for active service in the army, he will 
continue his excellent work as president of the Association, concert pianist 
and teacher. Miss Eddleman will continue to teach and to maintain the high 
standards of work of the Eddleman-Kiker studios in Wichita Falls. 

Miss Eddleman and Mr. Kiker plan to carry on their repeated appearances 
before the army camps in various sections of the country. 





inations went so far as to visualize the loss of all students from our 
classes of instruction because of the embarrassment which various 


‘individuals might suffer through failure to perform well in public. 


In such a state of apprehension, we appended the following near- 
apology to the recital program: 

“This mus‘c recital is designed to encourage more disciplined 
preparation with students. Any ensemble work requires extreme 
accuracy and performance. Slight mistakes are almost fatal. We 
hope you will bear with any irregularity in our program.” 

In reviewing the fifteen recitals presented during the past five 
years, we conclude that only one team failed to play the assigned 
musical selection. In this instance, a player looked up to find that her 
partner had vanished from the stage after playing one page. An- 
other hair-raising moment occurred, however, when two other talent- 
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Texas Music Teachers Assn. Convention 
Houston, Texas, une 15, 1943 


Members of the Houston Music Teachers Association will serve as hosts and hostesses to the convention. 


ONE DAY SESSION 


PURPOSE: To conform to the request of the National government that all general convention meetings be deferred in this time of 
international cris:s. To further the present and future plans of the Association. 


Local associations are especially urged to send representatives. All members of the Texas Music Teachers Association and musi- 
cians and patrons of music in Texas and the Southwest at large are especially invited to attend this important meeting which will be 
held in the new Y. M.C. A, building in Houston. Further plans for the convention are being formulated by the President and the 
Board of Directors of the Texas Music Teachers Association in cojaboration with the Houston Music Teachers Association. Further 


information may be obtained from Miss Ruby Lawrence, 





ed youngsters with excellent preparation started to play a three- 
minute Gurlitt Rondo. After they had played the statement of the 
theme in the dominant key, one performer completely forgot how to 
get back to the tonic; for twelve minutes they circled through two 
pages like a merry-go-round at a spr.ghtly tempo and then ended 
the escapade by finding the proper key relationship in which they 
completed a successful finale. Imagine the excited and exhausted 
state of teachers who have witnessed such an incident! Neverthe- 
less, aS a general rule, the children are quite dependable and even 
though training them to perform in ensemble is ostensibly a double 
duty, the satisfaction to both teacher and pupil, with values derived 
by each of the two performers, definitely offsets any 
amount of rehearsal and preparation entailed. 


increased 


We have compiled a list of compositions from among those we 
have taught and have classified them as elementery, intermediate, 
junior, advanced, solo plus second part, albums and suites. We sug- 
gest that the teacher play the second part of the score with the pu- 
pil until the latter becomes accustomed to hearing other sounds than 
those he produces. A student usually proves inflexible until he learns 
what the other part sounds like; and when you have two inflex- 
ible students together for the first time, you are headed for trouble. 

Elementary: Bilbro At the Party; Blake — Ye Merrie Winter; 


Secretary of the Association. 


Charles Kiker, President of T.M.T.A. 


bright Tumble-Down Waterfall. 
Intermediate: Beaumont - Moore 

Dance of the Rosebuds; Nevin-Howe 

ing Roses; Tschaikowsky 


Tarantella; Keats - Orem 
The Rosary; Ogle 
March of the Tin Soldiers. 


Sway- 


Junior: Bach-Maier Sicilienne; Grieg-Saar March of the 
Dwarfs; Gurlitt Three Rondos D major, E flat major, E minor; 
Liadow Music Box; Tschaikowsky Troika. 

Advanced: Gliere-Gruenn Russian Sailors’ Dance; Guion 


Sheep and Goat; Herbert 
Rigaudon; Schubert-Tausig 


March of the Toys; 
Marche Militaire. 

Solos plus second piano parts: Kosakoff has written several excel- 
lent second parts to such works as the: Clementi Sonatina Opus 36, 
No. 1; Grieg Elfin Dance;Mozart Turkish Rondo; Rameau Tambo- 
rine; Schumann Wild Horseman. Grieg has written piano accompa- 
niments to Mozart’s Third, fourth, fifth, and eighteenth Sonatas. 
Frothingham has written several second parts including one to the 
Menuet from the Beethoven G major Sonata, Opus 49, No, 2. 

The Album of Piano Duos, by Mrs. Crosby Adams, contains sev- 
eral interesting arrangements. Gurlitt’s Opus 174 is a collection of 
eight pieces in three volumes. 


MacDowell 


Suites: Nevin A Day in Venice; Tschaikowsky-Hesselberg 





Gaynor 


Texas Association of Music Schools Will Meet April 8th — Adolphus Hotel, Dallas 





H. GRADY HARLAN 


B.A., BL, M.A. PRD. 


Dr. H. Grady Harlan, professor of 
Voice and Music Education, Southwest 
Texas State Teachers College, San Mar- 
cos, is a leader in affairs musical in 


MARCH - APRIL, 1943 


March of the Wee Folk; Wagness 


The Glider; Wey- 


Texas Association of 


Musie Schools 


On February 6th at the Texas Ho- 
tel in Fort Worth, a called meet- 
ing of the Board of Directors of 
the above-named Association was 
held in response to the summons 
of the President, Professor Wal- 
lace R. Clark. All members were 
present with the exception of Dr. 
Wilfred C. Bain. Dr. T. S .Mc- 
Corkle of T. C. U., who had pre- 
viously been appointed to serve in 
the place of his esteemed prede- 
cessor, the late Claude Sammis, 


the State. Especially efficient in the 
field of music education, Dr. Harlan 
has contributed also to the classical 
and lighter phases of music as an art 
and as a profession. 
Executive-Secretary of the Texas As- 
sociation of Music Schools, Dr. Harlan 
has helped to formulate plans and 
standards of the educational institutions 
of higher learning within the State. 
Author of many magazine articles, an 
associate editor of The Southwestern 
Musician, editor of the Annual Pro- 
ceedings of the Texas Association of 
Music Schools, 1936-42 inclusive, and 
« ithor of a Doctor of Philosophy Dis- 
tation on “‘An Analysis and General 
FE. aluation of Public School Courses of 
S:idy in Music,’’ Dr. Harlan has con- 
tr outed much to the cause of music in 
T <as and is to be congratulated for 
outstanding service. 


Nutcracker Suite. 


was Officially recognized. 

Prior to the date of the Board 
meeting a poll of the member- 
school representatives was made 
to ascertain their conviction with 
respect to the regular convention 
for 1943. In view of the fact that 
the majority of these member- 
school representatives voted affir- 
matively as regards the 1943 Con- 
vention, the Board named Dallas 
as the city and April 8th as the 
date. This is the closing day of 
the annual Convention of the As- 
ciation of Texas Colleges which al- 
so meets in Dallas. The Associa- 
tion’s annual luncheon is sched 
uled for 12:30 o’clock on April 
8th. Many of the Presidents and 
Deans of the colleges of Texas will 
be present for the luncheon, since, 
it will be recalled, President Hill, 
on this particular occasion last 
year, proposed such a combination 
for this year. The other matter of 
business which the Board dis- 
patched concerned the content of 
the program for the Convention. 

The theme, for this year, will be 
Curriculum Standards. This sub- 
ject has grown out of (1) a re- 
quest from Miss Parmley of the 
State Department of Education for 
the assistance of the Texas Asso- 
ciation of Music Schools in work- 


ing out a satisfactory standard for 
the training and certification of 
music teachers in Texas; and (2) 
the desire of this Association to 
work in cooperation with, and to 
function for, the Association of 
Texas Colleges as regards the ad- 
ministration of the Music Curricu- 
lum at the college level. Dr. L. A. 
Woods of the State Department of 
Education and Dean Alfred H. 
Nolle of the Southwest Texas State 
Teachers Colleges will each speak 
during the morning on aspects of 
this subject as it relates to their 
particular fields of work. The pro- 
gram for the luncheon hour, 12:30 
to 2:00, has also been minutely 
planned and will be exceedingly in- 
teresting, as well as highly con- 
structive. Dr. E. N. Jones, Presi- 
dent of Texas College of Arts and 
Industries, will be the speaker. 
All member-school representatives 
are requested to take notice of 
the date and to plan to be pres- 
ent. This is the most important oc- 
casion in the history of this Asso- 
ciation. The date is April 8th; the 
place is the Adolphus Hotel of 
Dallas, Texas; and the time will 
be 10:30 A. M. to 4 P. M. 


H. Grady Harlan, Secretary 
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ABILENE 

Nancy Craig Lasley, prominent 
pianist and teacher of Abilene, re- 
cently directed a series of sonata 
programs and successfully spon- 
sored the presentation of a visiting 
piano artist to the city. 

Presented by the music unit of 
the Abilene Woman’s Forum, Hel- 
en Haupt of Austin, nationally 
known pianist and member of the 
fine arts faculty of the University 
of Texas, appeared before a guest 
audience in a morning musicale 
Wednesday, February 24, 1943. 

This is the third in a series of 
four club programs on the devel- 
opment of the sonata and analy- 
sis of the sanata form given under 
the direction of Nancy Craig Las- 
ley. On all other programs of the 
series Miss Lasley has given the 
discussion and analysis and Alee 
Dyer Harwell, Shirley Bass, Caro- 
line Grisham, Carlyle Holhauser, 
David Richey, Betty Henry and 
Wilda Holmes have played the so- 
natas of Paradesi, Poscetti, Car- 
latti, Haydn, and Mozart. The last 
of these rare musical offerings 
was given March 10 with Lillian 
Morrison playing the Ravel Son- 
atine. ee ae 
DALLAS 

TEXAS FEDERATION OF 

MUSIC CLUBS 

MRS. BARD PAUL, President 
MRS, BLANT BUFORD, Press Secy. 

Plans for the spring Board 
Meeting of the Texas Federation 
of Music Clubs have been an- 
nounced by the president, Mrs. 
Bard Paul, of Dallas. The meeting 


is scheduled for April 28 and 29 
in Austin, Texas, with headquar- 
ters at the Driskill Hotel. 

Plans for the observance of Na- 
tional Music Week, May 2-9, are 
being perfected. Governor Steven- 
son and Mrs. Paul will initiate a 
series of programs on a State-wide 
hook-up Sunday, the first day of 
the observance. Clubs all over the 
State will follow the outline devel- 
oped by the National Federation of 
Music Clubs with programs for 
each day of the week based upon 
the theme, “Foster American and 
World Unity through Music.” 





Miles Dresskell and Harlan Pettit, 
both Associate Professors of Music 
at Texas State College for Women 
in Denton, were presented by the 
Dallas Federation of Music Clubs 
in a program dedicated to the 
Eighth Service Command on 
March 7th in the Crystal Ballroom 
of the Baker Hotel. These two 
well-known artists, assisted by the 
Dallas Concert Chorus, under the 
direction of W. B. Downing, played 
to a very appreciative and enthu- 
Siastic audience which included a 
large number of service men. 





Fred E, Eggert’s cantata, Love 
Divine, will be Holy Week musical 
highlight of the Grace Methodist 
Choir, Dallas. To be presented on 
the evening of Palm Sunday, April 
18, this recently published work 
(Birchard, Boston) has been used 
recently in two music festivals in 
San Marcos, Texas, and State Col- 
lege, Louisiana, 

To be featured in the solo parts 








THORCO UNIFORM COMPANY 
Glee Club and Choral Robes—Band Uniforms 
Orchestra and Pep Uniforms 


ED. H. THORN, Manager 
3325 Hardeman, FORT WORTH, TEXAS 








TEXAS CHRISTIAN UNIVERSITY 
SCHOOL OF FINE ARTS 


Announces a Summer School of Music 


First Term—May 31 to July 10 
Second Term—July 12 to August 30 


FRANCIS MAC MILLEN VIOLIN CLASS—First Term 
ARTIST TEACHERS, VARIETY OF COURSES—Both terms 


GRADUATE COURSES IN MUSIC EDUCATION 


T. Smith McCorkle, Director 
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of Love Divine next month will be 
Dorothy Trice and Iva Nell Mow- 
att, sopranos; Richard Dinsdale, 
tenor; Bertha McCoy, contralto; 
and Wallace Prather, basso. Clyde 
Jay Garrett will conduct and the 
composer will be at the organ. 





Clyde Jay Garrett, baritone solo- 
ist and executive director of 
the Southwestern Conservatory of 
Fine Arts, Dallas, was presented in 
recital March 9th by the Junior- 
Senior Woman’s Forum at the 
Woman’s Forum Building on Ross 
Avenue, 

Choosing the lecture-recital ap- 
proach, this popular Texas singer- 
music educator immediately won 
his hearers with his apt remarks, 
his refined style, his faultless enun- 
ciation, and a quality of tone high- 
ly reminiscent of one of his early 
teachers, Arthur Middleton, the 
great oratorio basso. Included in 
the three groups were songs and 
arias of Handel, Caldara, Purcell, 
Cowen, Schumann, Schubert, Mac- 
Dowell, Jalowicz, Gu.on, Fox and 
Charles. Dorothy Gerrett served 
as accompanist for her husband in 
a professional manner. 

Assisting the soloist on the pro- 
gram was the A®olian Club, wom- 
en’s chorus, under the able direc- 
tion of Fritz Fall, Mrs. Maurice 
Quilling accompanying. This splen- 
did thirty-voice ensemble was well 
received in four modern songs and 
a special arrangement of Kipling’s 
Recessional. — Leona Sealey. 

aaa bilan 
DENTON 

The Music Department of the 
Texas State College for Women 
was cited as a leader in music edu- 
cation in wartime at the Metropol- 
itan Detroit Regional Institute on 
Music Education in Wartime. The 
department was commended for 
its announced Refresher Course for 
Instrumental Music Teachers, Ac- 
cording to Dr. Earl V. Moore, of 
the University of Michigan, the 
Universities of Michigan, Ohio, 
and Oregon are considering simi- 
lar courses for their curricula. The 
problem of refresher courses is one 
of the most important factors fac- 
ing the nations’ colleges today. 

At the same meeting, Dr. Joseph 
E. Maddy, Chairman of Music, 
Michigan Council of Defense, cited 
the T. S.C. W. presentation of the 
Battle Songs of Freedom last No- 
vember as an outstanding example 
of the service that music can play 
in war effort by stimulating the 
sale of war bonds and in maintain- 
ing civilian morale, 





The Modern Dance Club of the 
Texas State College for Women, 
Anne Schley Duggan, Director, is 
scheduled for three immediate con- 








Music 


TEXAS 


Com posers 


OSCAR J. FOX 


Songs 
THE BLUE BONNET, FLOWER 


HOW SWEETLY DOES THE 
MOONBEAM SMILE............ 
RAIN AND THE RIVER (words 
by J. Will Callahan) ...... 


for Chorus 
THE BLUE BONNET, FLOWER 
OF TEXAS (for either mixed 
women’s, or men’s cho- 
RED» abicinithiteccpras pte hanicnresictcncadie 
RAIN AND THE RIVER (for 
either mixed, women’s or 
men's voices) .................... 


16 


WILL YOU COME TO THE BOWER 
(an arrangement of the 
National Song of the Re- 
public of Texas) for either 
mixed, women’s, or men’s 


Ee ES Een He 


FRANCIS DE BURGOS 


for Mixed Chorus 
| + RE ee Sas ie 


for Women’s Chorus 
MESSENGERS (words by 

Charles Hanson Towne) 

ROCK DE CRADLE, MARY........ 


J. MEREDITH TATTON 


for Solo or Unison Voices 

BEAUTY THE PILGRIM.......... 
BEYOND THE SPANISH 

RSA 
THE BIRDS (for Christmas) 
THE CHRIST CHILD................ 
COMMUNION HYMN (of the 

Ancient Irish Church).... 


HYMN OF FREEDOM (poem by 


Mary Perry King) ............ 
RI = cin ta chcniein thsainiianesenioce 
THE MOON CRADLE’S 

ya 
THE SHEPHERDESS ................ 


for Mixed Chorus 
2. 
COME, CHRISTIANS SING!.... 
HYMN OF FREEDOM.............. 
I SAW THREE SHIPS............ 

Two CHRISTMAS CAROLS 
(Sing We of Mary and I 
Sing of the Maiden) ........ 


for Women’s Chorus 


15 


16 
12 


10 


12 


AUGUSTA DOAN FREEMAN 


O MY LAWD (arr. Stough- 
ton) 


16 


C.C. BIRCHARD & CO. 


221 Columbus Avenue 
Boston, Mass. 
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MODERN DANCE GROUP, TEXAS 


STATE COLLEGE FOR WOMEN 





certs in Texas. The dancers will be 
presented on the Artists and Dra- 
ma Series of T. S.C. W. at Denton, 
on the evening of April 9. They 
will also be presented in full con- 
cert at Our Lady of the Lake Col- 
lege in San Antonio April 29; and 
they will appear in complete pro- 
gram at the Southwest Texas 
State Teachers College at San 
Marcos, April 30. 


This outstanding Modern Dance 
Group is trained in the light of 
both educational and artistic dance. 
Generally accepted as the leading 
college group of dancers in this 
section of the country, they offer 
a beautiful performance which has 
been praised by leading dance crit- 
ics of America. 


A newcomer to Texas, Myron 
Taylor, tenor, with his charming 
wife, Ruth Harrison Taylor, as ac- 
companist, was presented in an 
initial faculty song recital by the 
Music Department of the North 
Texas State Teachers College, 
Denton, Texas, at Teachers College 
Auditorium, Sunday afternoon, 
February 14, 1943. These two art- 
ists were welcomed to Texas and 
to the College community by a 
large and enthusiastic audience 
which, in turn, demanded several 
encores of the performers. A ma- 





ture artist in every respect, Myron 
Taylor sang an interesting pro- 
gram varying from the usual form 
of classical group, art songs, aria, 
and modern group of English and 
American songs, to include four 
rarely chosen, cleverly interpreted 
Shakespearean songs. 

Due to his wide experience as a 
concert singer, as a former mem- 
ber of the Metropolitan Opera 
Company and of several light op- 
era companies, Mr. Taylor is al- 
ways able to satisfy his audience 
with his exceptional knowledge of 
vocal art interpretation as well as 
to entertain them. The singer dis- 
played best his lyric tenor voice of 
beautiful quality and wide range 
in his interpretation of the arias, 
Questa o quella from Rigoletto and 
E lucevan le stelle from Tosca. He 
is to be especially commended for 
the excellent singing of the group 
of art songs by Schubert and 
Brahms. Mr. Taylor was ably sup- 
ported by his accompanist, Ruth 
Harrison Taylor. 





A Beethoven Piano Festival un- 
der the direction of Silvio Scionti 
will be the leading musical offer- 
ing of North Texas State Teachers 
College Department of Music for 
the spring of 1943. The festival will 
include the performance of thirty- 
two sonatas in eight concerts Fri- 








ELIZABETH LEAKE 
TEACHER OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 








1109 Oakland 





Ellison Music and Flower Shop 


SHEET MUSIC 


FLOWERS 


Denton, Texas 
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MYRON TAYLOR 


Member of the Music Faculty of 
North Tex. State Teachers College 


day afternoons and evenings, April 
9 and 16, and Saturday afternoons 
and evenings, April 10 and 17. It 
will also include the five concertos 
in two concerts Sunday afternoon, 
April 11 and April 18. The piano 
students of Silvio Scionti will be 
assisted in the performance of 
these masterful works by the 
North Texas State Teachers Col- 
lege Symphony Orchestra with Mr. 
Scionti, guest conductor. 

Silvio Scionti, a recently added 
member of the music faculty of 
N.T.S.T.C., is a widely recog- 
nized musician. As a concert piano 
soloist and in duo-piano recitals 
with his talented wife, Isabel Sci- 
onti, Mr. Scionti has toured suc- 
cessfully this and many European 
countries. As a composer, he is 
especially known for his arrange- 
ments of piano material, some of 
which Ricordi has just published. 
Former pianist and teacher at the 
Chicago Musical College, Silvio Sci- 
onti has many prominent students 
throughout the Middle West and in 
the Southwest. 

The public is cordially invited 
to attend these rare and inspira- 
tional concerts by Mr. Scionti’s pi- 
ano pupils which will be held in 
the main auditorium of Teachers 
College at Denton, Texas. 

-—-— -Q-— - 
FORT WORTH 

This is to announce to my many 
friends and music _ instructors 
throughout Texas that I have re- 
signed from George Evans & Com- 
pany, Inc., dealers in uniforms and 
equipments of Philadelphia, Penn- 
sylvania, my affiliation with this 
firm having been stopped Febru- 
ary 1, 1943, and that Iam now 
connected with the Thorco Uni- 
form Company of Fort Worth, 
Texas. Being associated with a 




















JEANNETTE TILLETT 
President Fort Worth Conservatory 


At present one of the oldest and 
one of the most successful private con 
servatories in Texas, Jeannette Tillett, 
an outstanding concert pianist and 
teacher of piano, has contributed rich 
ly to the development of music in this 
section of the country. She has worked 
untiringly with other leading musi- 
cians of Texas to formulate the pres 
ent plan of Applied Music Credits in 
this State. A musician with exception- 
al training, Jeannette Tillett is a grad- 
uate of the Institute of Musical Arts of 
the Julliard School in New York; she 
was both a student and an associate of 
Harold von Micwitz. Miss Tillett spent 
two years in Europe, studying with 
master piano teachers in Paris and in 
Berlin. For two years she was head of 
the Music Department at the Arden 
School for Girls in Lakewood, New 
Jersey. In 1929, Miss Tillett came to 
Texas to assume the presidency of the 
Fort Worth Conservatory of Music. 

Musicians and friends of music in 
Texas congratulate Jeannette Tillett 
upon her outstanding contributions to 
music. 


Texas firm, I am in a position to 
better serve my patrons with their 
choice of any type of uniform, I 
wish to thank my friends for the 
fine patronage of the past and to 
solicit a continuance of the same 
for the future. 
Very truly yours, 

E. H. Thorn, Manager, 

Thorco Uniform Company, 

3325 Hardeman, 

Fort Worth, Texas. 


145 UNIFORMS~ 
Beautifully Pictured 








V ne re. 


Schoo 
86 Unitorms 
bor oblwape 


Muni ipat Ueiversety 


If desired, we will DESIGN 

uniform especially for you. 

School and Bend Banners, 
Flags, Throwing Flegs. 

@ Special Folder in Calors. 


DeMOULIN Bros. & Co 


GREENVILLE, iLLINOIS 
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VIRGINIA HALBEDL 
Prominent Young Texas Soprano 
Pupil of Wm. E. Jones, T.S. C. W. 





Miss Virginia Halbedl, the solo- 
ist in Miriam’s Song of Triumph, 
a recent WFAA broadcast, was 
born in San Antonio, Texas. She 





attended high school in her home 
city and, during the period of early 
education, displayed exceptional 
vocal talent which attracted the 
attention of Mr. Walter Dunham, 
prominent vocal pedagogue of San 
Antonio. Miss Halbedl studied for 
some time with Mr. Dunham and 
sang under his direction in the 
Choir of St Marks Church in this 
city. 


In 1937 Miss Halbedl entered the 
Texas State College for Women 
where she became a vocal student 
of William E. Jones, Director of 
the Department of Music. On her 
graduation, because of her out- 
standing artistic contributions, 
both as a singer and in the field of 
composition, Miss Halbedl was giv- 
en the Leman Memorial Award. 
During 1941 she studied voice with 
Charles Hackett of the Julliard 
Graduate School in New York. Re- 
cently returned to the Texas State 


College for Women, Miss Halbedl ' 


has resumed her vocal studies with 
Dr. Jones and plans to complete 
her work on a Master of Arts De- 
gree in August, 1943. This young 





CARL WIESEMANN 
Organ — Piano 


TEXAS STATE COLLEGE FOR WOMEN 
DENTON, TEXAS 





San Antonian, so talented and so 
well-schooled, will undoubtedly 
take her place as a leading singer 
and musician of Texas. 


—-—-Q-— - 


The San Antonio Music Teach- 
ers Association recently presented 
a memorial program at the Christ 
Episcopal Church in that city. 
Honoring the memory of Carl 
Venth, Frances De Burges, and 
Hugh McAmis, past members of 
the Association who, before their 
deaths, were nationally recognized 
composers of Texas and of the 
Southwest, members and friends of 
the San _ Antonio Association 
shared this program and _ per- 
formed works of their former as- 
sociates in a reverential and cap- 
able manner. The performance of 
the important works of these be- 
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loved Texas musicians and com- 
posers will always evoke a definite 
feeling of admiration and fellow- 
ship. 


———Q- ee 


WACO 


The Waco Music Teachers Asso- 
ciation met at the studio of Miss 
Elizabeth Henderson, 701 North 
Sixteenth Street, Monday evening, 
January 26, 1943. 


Mrs. James H. Williams, presi- 
dent, presided over a brief business 
session. Miss Louise Buckley con- 
ducted a forum upon the subject, 
“The Value of Music Today.” Tak- 
ing part on the program were Dr. 
Sandor Kovacs, who: discussed 
‘Music of Middle Europe’; Dr. 
Roxy Grove, ‘Music Festivals”; 
Miss Audra O’Neal, “From a Mu- 
sic Dealer’s Viewpoint”; Jack 
Goode, “Value of Music to Men in 
the Service’; and Mrs. Monroe 
Carroll, ‘““Music in the Home.” 


A large number of the Waco 
Association members attended this 
meeting and enthusiastically re- 


ceived the exceptional program. 





HARLAN PETTIT 
ASSOCIATE PROFESSOR OF PIANO 
Texas State College for Women 


Denton, Texas 











Music in Texas 


BY LOTA M. SPELL 





San Antonio Music Co. Whittle’s J. R. Reed Music Co. 
San Antonio Dallas Austin 
PRICE $2.00 











SWITZER SCHOOL OF MUSIC 


1001 North Windomere, Madison 6932 3524 McFarlin Blvd., Justin 8-1802 


Organized Work for Credits in Piano, Theory and Harmony for Pupils of All 
Grades—Private Lessons or in Class. Special Classes for Pre-School Pupils 


Teacher Training—Oxford Piano Course—Branch of Sherwood Music School 
GRACE SWITZER 





TED SHAWN, Director — Faculty Famous Dance Artists 


Sponsors and Patrons invite all Students interested 
In Any Phase of the Dance, to Attend 


The University of the Dance — Summer 1943 


JACOBS PILLAR, LEE, MASSACHUSETTS 
Write Secretary for Information 








ISABEL HUTCHESON 
PIANO TEACHER 


WINTER STUDIO 
Brook Mays Building 
Dallas, Texas 
SUMMER MUSIC 
COLONY 
Boulder, Colorado 




















HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 


Studio: 4234 Avondale, Dallas, Texas —- TSCW, Denton, Texas 








IVY EDDLEMAN—CHARLES KIKER 


DUO-PIANISTS 


Available for Concerts 
2140 Avenue H Wichita Falls, Texas 
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SEVENTY-SIXTH YEAR 


CHICAGO MUSICAL COLLEGE 
RUDOLPH GANZ, President 


Member of North Central Association of Colleges and Secondary Schools; 
Institutional member of the National Association of Schools of Music. 


A Professional school of music conferring accredited Bachelor and Mas- 


ter of Music Degrees with major in Piano, Voice, Violin, ’Cello, Organ, 
Orchestral Instruments, Musicology, Music Education, or Compositivn. 


FACULTY OF INTERNATIONALLY AND NATIONALLY 
FAMOUS ARTIST TEACHERS 


Student aid available to a number of deserving students 
Write now for Free Catalogue 


CHICAGO MUSICAL COLLEGE 


R. A. Elmquist, Business Manager 
64 EAST VAN BUREN STREET 


CHICAGO, ILLINOIS 
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The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
the following publications. The books and music have been examined carefully and reviewed for your guidance 
in making a profitable choice. 


MIND THE MUSIC. 


A Review of New Publications 
BY DR. HENRY MEYER 
Easter Choral Numbers 

All Glory, Laud and Honor — 
Teschner - Olds (Hall and Mc- 
Creary); for divided and junior 
choir. Easy, stately and effective 
for Palm Sunday or Easter. 

Alleluia, Alleluia Noble Cain 
(Flammer); for mixed choir and 
children’s voices. Suitable for 
smaller churches. 

Easter Flowers Chas. Schill- 
ing (Gray); carol for mixed voices 
with soprano solo or children’s 
cho.r. Very moderate difficulty. 

All in the Morning — Ralph 
Marryott (Gray); modern carol, 
original and appealing. 

I Know That My Redeemer Liv- 
eth G. F. Handel (Summy) ; 
anthem arrangement by Mansfield. 
Good for small choir. 

An Easter Symphony Milton 
Rusch (Witmark). An elaborate 
arrangement of Ye Watchers and 
Ye Holy Ones, suitable for three 
choirs, adults, youth and children. 

All Hal the Power of Jesus’ 
Name — W, A, Goldsworthy 
(Gray). A fine, strong arrange- 
ment of Miles Lane for Junior and 
Senior Choirs. 

Easter Morning H. R. Evans 
(Gamble); traditional anthem us- 
ing alto, bass and tenor solo, and 
climaxing with Lyra Davidira. A 
fine selection for any choir. 

Patriotic Choral 

Patriotic Anthems Harvey 
Gaul (J. Fischer); look up the se- 
ries! They are important. 

Your Land and My Land Ss. 
Romberg (Harms). A __ stirring 
piece for three-part ladies’ chorus. 

This Is Worth Fighting For — 
Lange-Stept (Harms). One of the 


good program choruses, mixed 
voices. 
This Is America — H. M. Lewis 


(Gray). An elaborate choral num- 
ber, dignified and fine. 

America, the Beautiful — Ward- 
Peery (Ditson). The _ familiar 
hymn, enhanced and enlarged, us- 
ing divided chorus and descant. 

Our Land, America — M. Jeffer- 
son (Schirmer). A _ simple, fine 
hymn for chorus or quartet. 

America’s on the March — 
Townsley - Riegger (Flammer). 
An effective male chorus for high 
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school or college, or for quartet. 
Song of Freedom J. A. Car- 
penter (Schirmer). A_ dignified 
unison chorus. 
A National Hymn of Victory 


J. J. Niles (Schirmer). Strong 
four-part chorus. Fine Text. 
—_——-Q- -—— 


MUSIC AND THE SCRIPTURES 
By I. E. Reynolds, Mus. D. 
Reviewed by H. Grady Harlan 

No man in America is better fit- 
ted than Professor Reynolds for 
having assumed the tedious and 
comprehensive task of writing 
Music and the Scriptures, since he 
has spent thirty years of his life 
as Director of the School of Mu- 
sic in the Southwestern Baptist 
Seminary, where he has trained, 
in part or in full, several thousand 
people in the philosophy of, and 
in the technique for, the produc- 
tion of Sacred Music. In this brief 
volume of eight chapters, the au- 
thor has established, beyond any 
reasonable disputation, the Biblical 
basis for an organized program of 
music in the church. Moreover, he 
has shown himself to be a coura- 
geous, observant, and _ sensitive 
scholar, as well as a singularly 
dynamic leader in the field of 
Church Music. It can be highly 
recommended to every church mu- 
sician (whether director, singer or 
instrumentalist), every church ed- 
ucational director, every deacon, 
every pastor, every evangelist, 
and, yes, to every individual 
church member, As a consequence 
of having studied this unusual 
treatise, each church official and 
lay-member would be able, more 
intelligently and adequately, to 
properly evaluate the actual, or 
the proposed, music program of 
his or her church service. 

— -Q---—- - 


Revied by Miles Dresskell 
Of special note this month is the 


issuance by G. Schirmer, Inc. of 
a new edition of the Ten Cele- 
braied Strings Quartets of Mo- 
zart. Here is a beautiful and au- 
thentic edition of these universally 
loved quartets. In the publisher’s 
preface is set forth the source of 
the original scores and the care- 
ful and scholarly work of Mr. An- 
dre Mangeot who prepared this 
edition. Amateurs and profession- 
als alike can no longer argue about 
“whether or not it was an eighth 
note, trill, long or short appoggia- 
tura.” Indeed, this musicologist 
} gone into minute research to 
provide an edition which will make 
it «lear just what Mozart wanted. 

se facts he established from a 





study of the composer’s auto- 
graphs, and he made this edition 
as faithful to the wishes of the 
composer as is humanly possible. 
We should commend Schirmers 
most highly for this edition and 
hope that they will publish other 
equally excellent ones. The grow- 
ing popularity of Chamber Music 
in America should be an incentive 
for such efforts. This edition 
should be in the possession of 
every chamber music performer 
and in the libraries of our music 
schools. 

G. Schirmer, Inc. brings forth 
a Suite of Spanish Dances en- 
titled Sarasteana. These are re- 
vised and edited by Efren Zimba- 
list, the eminent violinist and ped- 
agogue. There are six of these 
numbers and the cover of each 
bears a striking reproduction of 
a Whistler painting of the great 
Spanish violinist Sarasate. Need- 
less to state, these numbers are 
most carefully edited. Bowing and 
fingering are indicated when nec- 
essary. This excellent edition of 
these hightly desirable numbers 
should be velcomed by performers 
aid teachers alike. 

“Cadenza ‘A’ to the Viotti Con- 
certo No. 23” is a current offering 
of the Whitney Blake Music Pub- 
lishers, This Cadenza will be useful 
to teachers who give students Vi- 
otti concertos for study and per- 
formance. It was written by Alexis 
Kudisch. 

From M. Witmark and Sons 
comes a new release of Victor Her- 
bert melodies for Violin and Piano. 
Some of these are arrangements 
by that competent musician Geo. 
J. Trinkaus, Many of these pieces 
are the better known Herbert 
melodies, yet many fine not-so-fa- 
miliar numbers are also included. 
These numbers should be _ wel- 
comed by all violinists. Most of 
them are of medium difficulty and 
the fingerings and bowing are 
carefully worked out. They may 
be had as single copies or in a 
volumn entitled “Victor Herbert 
Album.” 

—--0 


NADINE DRESSKELL 
New contributions to the field 
ot two-piano literature have been 
made by the Music Publishers 
Holding Corporation in the form 
of arrangements of popular light 
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classic and some of the better 
Jazz music. These great interest- 
ing studio sight reading material 
and also will satisfy the pupils’ de- 
sire for “Jazz’ 'while giving them 
valuable ensemble experience. The 
following titles are indicative of 
this group: “Indian Love Call” 


R. Friml (Harms, Inc.), “Pan- 
americana” V. Herbert (M. 
Whitmark), and “Rhapsody in 
Blue”’ Gershwin (Harms). 


Other “music for moderns” pub- 
lished by this group include ‘“‘Sweet 
Georgia Brown” piano solo 
(Remick), “Strike Up the Band” 
(piano duet) Gershwin, “The 
Blue Room” (piano duet) Rod- 
gers and Hart, and “Jalousie’’ (pi- 
ano duet) Gade. (All by Harms, 
Inc.) 

HKERSES 


“A Love Letter” R. Stolz is 
an example of G. Schirmer’s of- 
ferings in the field of easy ensem- 
ble music. This selection is pub- 
lished for Piano Solo or Piano and 
Solo E-flat, C, B-flat, or Bass Clef 
Instruments. These types of com- 
binations will be welcomed by pri- 
vate teachers who often find them- 
selves with unusual ensemble com- 
binations and also is a most wel- 
come addition to “music for the 
home.” 

Three piano solo offerings of 
Whitney Blake Music Publishers 
are: “Grandfather’s Clock” and 
“Khazan” by Vladimir Heifetz and 
“Tango Mantilla’” by L. Loth. All 
three are modern in harmonies and 
Style; the first is easy and the last 
two are moderately difficult. 

—_ —QO — 


The _ lecture - demonstrations 
which Frank Stratton is giving for 
the Carl Fischer Piano Course, un- 
der the sponsorship of leading 
dealers and outstanding schools of 
music, has brought the “Three- 
way” piano course to the atten- 
tion of thousands of piano teach- 
ers. Many teachers are enthusi- 
astic users of this new course. The 
Let Us Have Music books and 
Themelodies piano numbers are at- 
tractively printed and are reason- 
ably priced. 


Carl Fischer, Inc. has just sent 
out two new service songs which 
look like hits, They are The Bomb- 
er Command, an official bombard- 
ier song by Lt. Col. Ellis O. Keller 
and Gene Marvey, and Hit ihe 
Leather, a cavalry song by the fa- 
mous orchestra leader - composer, 
Meredith Wilson. 


— 8. L. O. 
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Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


3aylor University 

Waco, Texas 

Roxy Harriette Grove, M. A., Mus. D. 
Chairman School of Music and Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branon, B. M. 

Chairman Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 
Brownwood, Texas 

Guy Woods, B. M., M. A. 
Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wyle 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, M. A. 

Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A. 

Chairman Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, M. A., Mus. D. 
Dean Department of Music 


WALLACE R. CLARK, B. A., B. M., President 
Chairman Department of Music 
West Texas State Teachers College 


Canyon, Texas 


H. GRADY HARLAN, B.M., Ph.D., Mus. D., Sec. 


Professor of Music 


Southwest Texas State Teachers College 


San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 
Director Department of Music 
Texas State College for Women 


Denton, Texas 
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Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

Paul M. Riley, M. M. 

Chairman Division of Fine Arts 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

George Anson, M. A. 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Alton Pierce, M. M. 

Chairman Department of Music 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clark, B. A., B. M. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

I. E. Reynolds, Mus. D. 
Director Department of Music 


JUNIOR COLLEGES 


Edinburg Junior College 

Edinburg, Texas 

Department of Music 

Mildred S. Kethley, M. M., Director 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, Texas 

Ivan Dneproff 

Director Department of Fine Arts 


OFFICERS AND DIRECTORS FOR 1942-1943 


John Tarleton Agricultural College 
Stephenville, Texas 

R. Berton Coffin, M. M. 

Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virginia Estes, B. M. 

Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

Harry J. Kanady, M. M. 
Chairman Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


Ranger Junior College 

Ranger, Texas 

Elwood R. Priesing, B. M., M. A. 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

Carl Brumbelow, M. M. 
Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., B. S. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale 

Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M. 
Director 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett 
Director 


Houston Conservatory 

Houston, Texas 

Mozart Hammond 

Director 

Southern School of Fine Arts 
Houston, Texas 

Homer F. Springfield, B. S., B. M. 
President 


Southwestern School of Fine Arts 
Dallas, Texas 

Clyde Jay Garrett, Mus. Ed. D. 
President 

Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum 

Director 


PAUL VAN KATWIJK, Mus. D. 
Dean School of Music 
Southern Methodist University 


’ Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 


Director Department of Music 


North Texas State Teachers College 


Denton, Texas 


JEANNETTE TILLETT 
Director 
Fort Worth Conservatory 


Fort Worth, Texas 


The Official Magazine: 


THE SOUTHWESTERN MUSICIAN 
Stella Owsley, B. S., M. A., Editor-Publisher 


Associate Professor of Music 
Texas State College for Women 
Denton, Texas 
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ARTISTS’ - TEACHERS’ DIRECTORY 





ABILENE 
LASLEY, Nancy Craig—Piano-Head Pi- 
ano Department, McMurray College, 
Studio 226 Grape St., Abilene. 


AMARILLO 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West ‘Texas. 

WEBB, Gladys—Soprano—Opera, Ora- 
torio Concert—Teacher of Singers— 
Musical Arts Conservatory of West 
Texas, Amarillo. 


ARLINGTON 

ADAMS, Eugene N. — Violin and The- 
ory—North Texas Agricultural Coi- 
lege, Arlington. 

IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North ‘lexas Ag- 
ricultural College, Arlington. 

LANGFORD, Grace Ward — Concert 
pianist, teacher—North Texas Agri- 
cultural College. 

PATTERSON, Agatha Hickman — Or- 
gan—North Texas Agricultural Col- 
lege, Arlington. 


AUSTIN 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, ‘l'exas 
School of Fine Arts, 180/ Lavaca, 
Austin, Texas. 

TEXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 1807 Lavaca, Austin, 
"'exas. 

WRAY, J. Campbell—Teacher of Sing- 
ing, Texas School of Fine Arts, Di- 
rector First Baptist Choir, Austin. 


BROWNWOOD 
WOODS, Guy — Pianist — Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 


CANYON 
CLARK, Wallace R., B.M., B.A. — Pro- 
fessor and Chairman of Department 
of Music, Director Madrigal Singers, 
West Texas State Teachers College. 


DALLAS 

BECK, Irma—Piano, Harmony. Jack- 
son Studios, 1101 Elm St., Dallas. 

COUNCIL, E. G., ‘“‘The Music Man,” 
1011 Elm Street. — Sheet Music. 

DNEPROV, Ivan — Tenor — Director 
Hockaday Institute of Fine Arts. 

DOWNING, William DL. — Baritone 
wr of Voice, 1101 Elm st., Dal- 
as. 

FALL, Fritz—Director, Tyler Sym- 
phony Orchestra, Schola Cantorum 
and Civic Opera Chorus of Dallas; 
piano, theory, voice coaching, con- 
ducting. 3524 Potomac, J8-1119. 


GARRETT, Clyde Jay and Dorothy — 
Teachers of Singing and Piano, South- 
western Conservatory, Dallas. Home 
studio, 5424 Willis Avenue. Phones 
T3-1208 and T3-4084. 


GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 

JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu- 
lio), Dallas. 

KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 
ino, Organ, Theory. 4234 Avondale, 
Dallas, 

Pi{IPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
-7249 Normal Classes: Revised Dun- 


ning System including 
grades; creative music. 

POLK, Daisy — Teacher of Singing and 
Conductor, 3918 Hall Street, WVallas, 
‘Lexas. 

PORTER, Mrs. Ralph A. — Teacher of 
Piano, 36uU0 Milton, Dallas. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas, 

SAUNDERS, Mrs. F. B. — _ Pianist- 
‘heacher, 302 North Marlborough, 
Vallas, Texas. 

SOU'LHWELSTERN CONSERVATORY of 
rine Arts. Central Uffice: Haskell alu 
Junius, Dallas; 31 brancnes. weie- 
phones T3-1208 and T3-4U84. 

SWITZER, Miss Grace — Affiliated 
‘eacher and Normal Instructor of 
the “Oxford Extension School of 
Piano Piayipg.” 1001 N. Windmere, 
Dallas, Telephone 6-6932. 

TODD, Harold MHart—Professor of 
riano, Vheory, Composition, Southe:n 
metnodist University, Valias. 

VAN KATWIJK, Paul—Dean of Schvuvi 
vl music, Southern methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest's Most 
Complete Music House — 1213 hum 
Street, Wm. H. Beasley, President. 


WILLIAMS, Phiiip, Violinist, Professor 
of Violin, Southern Metnvuuist Univer- 
sity; Concertmaster, Vallas Syin- 
phony. 


advanced 


DENTON 


BAIN, W. C.—Director, Department of 
Music, North ‘’exas State ‘leachers 
Couege, Denton. 

DRESSKELL, Miles A., B.S., B.A., M.A. 
—Conductor, Violin, Viola D'Amour, 
Associate Professor of Music, ‘l'exas 
State College tor Women, Denton. 

DRESSKELL, Nadine, B.A., M.A. — 
Piano, Denton, ‘lexas. Available for 
concerts. 

JONES, William E. — Director of Mu- 
sic, ‘texas State College for Women, 
venton. 

OWSLEY, Stella, B.S., M.A.—Dramatic 
Lyric Soprano, ‘1eacher of Singing, 
Author ot Heipful Hints to Singers 
and The Child Voice, Kditor of whe 
Southwestern Musician, ‘vexas State 
College for Women, Venton. 

WIESEMANN, Carl—Organ and Piano. 
‘Yexas State College for Women, Den- 
ton; Organist and Choirmaster, St. 
Matthews Cathedral, Dallas; Direc- 
tor, Republic Kank Chorus, Dallas. 


FT. WORTH 


BRANDEIS, Helen—Teacher of Voice 
Venzoni Method. Piano. Swiss Blair 
Conservatory, 3738 East 4th St., phone 
3-5515. 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Baritone Sing- 
er, Teacher. Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Euterpean 
Club Chorus. Music Study Club Cho- 
rus, Fort Worth. 

KILANDER, Katherine—Graduate Juil- 
liard Graduate School, Studying Piano 
with Josef Lhevinne. Head of Piano 
Department, Texas Wesleyan College, 
Fort Worth, Texas. 

LOSH INSTITUTE of Music and Ex- 
pression. Mutual Home Blidg., Fort 
Worth, Texas. 

LINDSAY, Ellen Jane — Concert So- 
prano, Fort Worth, Texas. Texas 
State Representative and Reporter to 
National Association of Choir Direc- 
tors. Director of Voice Department 
at Texas Wesleyan College. Director 

Music Polytechnic Methodist Church 
MARTIN, Marian Douglas — Pianist- 
acher—Affiliated with Texas Chris- 
n University, Fort Worth, Texas. 


McNEELY, Mr. Edwin Teacher of 
Voice; McNEELY, Mrs. Edwin 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist Theo- 
logical Seminary, Fort Worth. 

MORRIS, Brooks — Teacher of Violin, 
1614 Sunset Terrace, Phone 2-571, 
Fort Worth, Texas. 

NEELEY, Mrs. Roger C. Soprano 
Teacher, 2229 Mistletoe Blivd., Fort 
Worth, Texas. Telephone 4-9482. 

ORUM, Dot Echols — Teacher of 
plano and organ. Hammond elec- 
tric organ in _ studio. New resi- 
dence studio, 2262 Fairmount. Tel. 
ephone 43965, Ft. Worth, Texas. 

PRO ARTE STRING QUARTET—Mar- 
ius Thor, first violin; George Orum, 
second violin; E. Clyde Whitlock. 
Viola; Samuel Ziegler, Violoncella. 
Chamber music Recitals. Mrs. George 
Conner, Manager, 21 Conner Ave., 
Fort Worth. 

THOR, Marius—Concert Violinist Tex 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensemble- 
Playin. Theory, Conducting. 

TILLETT, Jeannette — Pianist-Teacher 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. CLYDE — Violin-The- 
ory. Fort Worth Conservatorv. 


GEORGETOWN 
MEYER, Henry E. — Dean of Musi 
Southwestern University Piano, Or- 
gan and Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

HOUSTON CONSERVATORY of Music 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited. 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 

MORGAN, Katherine B. — Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 


Music, ete.—1117 Jackson Blvd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 
ARTS 530 Lovett Blvd. Homer 


Springfield, President. 


HUNTSVILLE 
POWELL, Mary Louise — Piano and 
Organ, Sam Houston State Teachers 
College, Huntsville. 


LAMESA 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments; formerly di- 
rector 343rd. F. A. Band, 90th Div- 
A. E. F.; High School Band, Lamesa, 
Telephone 86. 


LUFKIN 
REDING, Mrs. Truman Esther—Teach- 
er of Piano — Progressive Series — 


415 N. 4th St., Telephone 1030. 


SAN ANGELO 
BRUMBELOW, Carl United States 
Army. 


SAN ANTONIO 

EDWARDS, Mary Stuart — Soprano — 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 

FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 

FOX, Oscar J.—".05 W. Russell Place, 
San Antonio, Texas. 

HERTWIG, Meta, B.M., — Teacher of 
Piano, Harmony, Theory, Class and 
Individual Studio. 343 Blum Street, 
C 1115. 

INCARNATE WORD COLLEGE, Mu- 
sic Department. 

OUR LADY OF THE LAKE COLLEGE, 
Music Department—Complete courses 
for degrees. 


SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 
K-065-J. 

STAFFELL, Tekla Pianist-Teacher, 
302 Cedar Street, San Antonio, Texas. 

TRINITY UNIVERSITY MUSIC DE 
PARTMENT, Alton Clay Pierce, Di 
rector. 


STEPHENVILLE 

COFFIN, Mildred and Berton—Sopra- 
no and Baritione; Song Recitals and 
Operatic Duets. John Tarleton Col- 
lege, Stephenville, Texas. 

FROH, Charles Wesley — Professor of 
Fine Arts. Head Dept. of Piano, 
John Tarleton Agricultural College, 
Stephenville. 


WACO 

CENTRAL TEXAS CONSERVATORY, 
Austin at Ninth—Music - Arts - Dra- 
matics-Dancing, Phone 7215. 

GROVE, Roxy Harriett, A.M., B. Mus., 
Mus. D. Teacher of piano. Chairman 
School of Music, Baylor University, 
Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory. Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rodel Sholem, 
Wacv 

ROZSA, Bela Artist-Instructor in 
Piano, Baylor University School of 
Music and Allied Arts. 

THOMPSON, James — Teacher of Vio- 
lin-Director of Baylor Symphony - 
3uylor University School of Music. 


WICHITA FALLS 

AKIN, Nita—Organist, Wichita Falls. 

DAVIS, Pearl Calhoun—Studio Apart 
ment, Kemp Kort No. 5 

KIKER, Charles Teacher of Piano — 
Associate Teachers: Ivy Eddlemon, 
Piano; Arthur Davis, Violin, 2140 
Avenue H, Telephone 4606. 

NELSON, Eitel Allen Violinist-Com- 
poser-Teacher - 1607 Hayes St, 
Wichita Falls. 

RAUB, Stanley Miles—Violinist, Teach 
er of Violin, Graduate Institute of 
Musical Art. Studio, 1801 Elizabeth, 
Wichita Falls, Texas. 


CHICAGO 

AMERICAN CONSERVATORY Kitn- 
ball Hall, Chicago, John R. Hatt- 
steadt. President. 

CHICAGO CONSERVATORY — Kimball 
Hall, Wabash and Jackson, Chicago. 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 
East Van Buren St., Chicago, Rudolph 
Ganz President. 


LOS ANGELES 

BROWN, Eva—Teacher of Singing 
3475 West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L. — Concert 
Management — 8853 Sunset Boule- 
vard, Hollywood. 

SAMOILOFF SCHOOL OF SINGING 
AND OPERA ACADEMY—Master Vo- 
cal Pedagogue, 610 South Van Ness, 
Los Angeles. 


ZOELLNER CONSERVATORY OF MU- 
SIC—Accredited, Leading teachers in 
all branches. 323 South estern Ave., 
Los Angeles. Four branches. 


NEW YORK 

ALBERTI, Solon—Vocal Coach, Teach- 
er of Singing. Hotel Ansonia, Broad- 
way at 73rd, N.Y 

ALLISON, Irl — President National 
Guild Piano Teachers, Inc., 745 River- 
side Drive, New York. 

CAHOON, Helen Fouts Teacher of 
Singing 200 West 57tht St., New 
York City, For appointments, circle 
6-0538. 


SALT LAKE CITY 
ASPER, Frank — Organist ,Salt Lake 
City Tabernacle, Salt Lake City. 
Utah. Available for recitals and dedi- 
cations. 








A New Book of First Importance. .. . . 


MODELS FOR BEGINNERS IN COMPOSITION 
by ARNOLD SCHOENBERG 


Although the distinguished author is known for the advanced tendencies of his own latest works, there is no con- 
temporary composer more profoundly imbued with the spirit of the masters. This book, which is the fruit of a life- 
time of teaching the fundamental laws of music as it was practiced by Bach, Haydn, Mozart, and Beethoven, has 
been employed in classes at the University of California. It is intended for use as a textbook in universities, col- 
leges, and in music schools, or for self-instruction by the beginner. 


Music Examples, Syllabus, and Glossary Price, Complete, $2.00 
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Authentic American Dusic of Colonial and Revolutionary “imes ... 


LANDMARKS 
OF EARLY AMERICAN MUSIC 


1760 - 1800 


A Collection of Thirty-Two Compositions Compiled, Arranged, and Edited by 
RICHARD FRANKO GOLDMAN AND ROGER SMITH 


For orchestra or Band or or Mixed Chorus (SATB) with 
smaller instrumental groups or without accompaniment 


Conductor’s Condensed Score Complete with Historical and Biographical Notes and Suggestions for Per- 
formance. (This score may be used in performing these works as piano, organ, or harmonium solos) 


Instrumental Parts (Nos. 1-32 complete) each part,  .30 


Violin I, Violin II, Violin III (Substituting for Viola), Viola, Violoncello, Bass, Flute, Oboe, Bassoon, Clarinet | 
in B-flat, Clarinet II in B-flat, Clarinet III in B-flat, Clarinet in E-flat, Alto Clarinet in E-flat, Bass Clarinet in 
B-flat, Alto Saxophones I and II in E-flat, Tenor Saxophone in B-flat, Baritone Saxophone in E-flat, Cornet I in 
B-flat, Cornet II in B-flat, Cornett III in B-flat, Horn Iin F, Horn II in F, Horn I in E-flat, Horn II in E-flat, 
Trombone I, Trombone II, Trombone III, Baritone (treble clef), Euphonium (bass clef), Tubas, Percussion. 


VOCAL SCORES Octavo No. 
Part Ia: Psalm-Tunes, Hymns, and Chorales (Nos. 1-10) 20 
Part Ib: Psalm-Tunes, Hymns, and Chorales (Nos. 11-18).... 20 
Part IIa: Patriotic and Historical Music (Nos, 19-24) .25 
Part IIb: Patriotic and Historical Music (Nos. 25-32) 25 


A compilation of rare, authentic, and hitherto unknown material taken from original sources. Musi- 
cians, historians, teachers, students, and music-lovers generally, will welcome this valuable collection. 
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Al Valuable Aid to Geachers and Students 


TWELVE STUDIES IN MODERN VIOLIN BOWING 1 the 1st Position By Harold Berkley 


These studies may be regarded as fundamental, in the sense that they present each bowing problem in its 
simplest form. The following subjects are covered: 


1. The Wrist-and-Finger Motion; 2. Wrist-and-Finger Motion at Nut and Point; 3. The Whole Bow Mar- 
tele; 4.. Crossing Strings in Legato; 5. Round Bowing; 6. The Martele— The Detache; 7. The Upper 
Arm Motions; 8. Arpeggios; 9. The Spiccato; 10. The Staccato; 11. Tone Shading; 12. Tone Color- 
ing. Price, 75 Cents 


By the Same Author — THE MODERN TECHNIQUE OF VIOLIN BOWING 
“A remarkably lucid and able compendium of advice to the player is this clearly written book of some 
fifty pages, suitable to place on the music stand.’’—- Musical Courier. Price, $1.00 


3 EAST 43rd STREET GSCAIRMYRR NEW YORK, N. Y. 
































